Reéenbiy I have had some requests for wayé of handlinq artwork for mimeo, One
auestion leads me to believe the mimeo process is not very well understood. So,
this column will cover some basies.

The mimeozraph stencil is made of a touzh fiber woven into a sheet and attacked
to a paper strip. This paper strip is used when the stencil is attached to the
mimeograph machine., Almost all the stehcil manufacturers make each of their
stencids with the two major types of strips. The standard in the US is a four hole
heading: each hole is pe2r-shaped and they are evenly spaced across the top. The
Gestetner stencil uses a nine hole headinz, &ight of which are fairly equally spaced
across the top (ndt:exactly, theugh) and a slightly larger ninth hole placed be-
tweén two of the others (the third and.fourth from the left). Don't ask; I don't
know .why. * Perhaps this confizuration keeps the stencil on the machine better. In
addition, thé Gestetner Sténc;i is wider and longer. Seme special machines used
for posteards, and other specidl size paper use special stencils; it's probably
best tm use the manufacturer's products on these. Otherwise, the regular US size
and Gestetner stéricils can be bousght from a variety f brands and prices and :
availability »f supply sheuld zevern your choice, Although the original manufacturs«
er's brand is a little hiczher in quality (Gestetner's is very zood) I have not-
naticed enough difference tn'guétify the higher prices charged (Tempo, Speed-o-Print,
A. B. Disck have all beén good). .. -

.

The stencil is cmated with a wax which is non-perous teo the mimeo inks used.
The stencil "cutting" process you hear so much about. is not really. cutting but
rather is a pushing away of this wax ceating. ' When a complete cut is made too muok
ink ds allewed throuzh to the paper (as happens with many of my letter o's when I
.hit the key tmo hard). large dark areas, then, become hard te mimeozraph unless
seme trick is used. The most common is the use of shading plates (more later).
Machines which electionically cut'a stencil are also used, usually throuszh a dealer
or supplier since the machines cost so much. The new "cheaper" medels run about
$900; professicnal models run aboat $1900. A full page costs from $1.50 to $3.50,
.This-can be made up of a single page drawing or many smaller drawings whieh are
later cut out and pasted ente other stencils, i

. Stencil bases (en which the wax coating is placed) are supposedly made with
d#fferent weaves and therefore different strengths. The manufacturers color -code
their products Mt I h#ve never gétten a satisfactory explanatisn of the code; I
suspect it is simply a matter of taste and what you find easy to read as you type.
One Gestetner salesman explained that blue was their standard stencil, geod for
general typing work. Green was a slightly tougher steneil which could take more
handwriting and art work and suppesedly lasts for more .copies. However, I've
never noticed any difference in stencils except as .a function of their freshness,

A dried out stencil "cracks" an fold lines more easily and is not as sharp cut as

a fresh one. The stencils used for electranic cutting are different. They are a
light plastic and the process actually consists of punching tiny, tiny holes in
them with a-beam of electreons. These are so small that the usual difficulty of teo
much ink threugh an actual hole is not present. Stencils also come in white and
yellow and with a variety of printed guidelines an them. . The usual gives line
numbers dewn each side, a center line, positianing for posteards both vertically -
and herizantally. They have bnth pica and elite spacing bars acress the top and
sometimes the bottam. Specially printed stencils can be had with 3'x 11 cross-ruled
lines far mailing labels, bulletin size which are cut apart, typed sideways, and
glued together ta be run, three celumn "newspaper' style, ete. - - e e,
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Your fifth Director for 1969, chosen Yy election among the four membership-
chosen Directors, is Mike Zaharakis. We wish all the winners our deepest
condolences. And we offer our conzratulations to those who escaped this

year (that includes me, I zuess). A full list of your officers and chairmen
will be in Tightbeam next issue.

This is Tightbeam # 53 (I think), the letter column of the National Fantasy
Fan Federation., A4ll letters sent to the editor will be edited and every
attempt will be made to publish letters sent without alteration to their
meanings, Send letters for publication to: Gary H, Labowitz, 1100 Betzwood
Dr., Norristown, Pa. 19401, There is nc deadline; however, letters mailed
within two weeks of your receivinz TB stand a zood chance of makinz the next
issue. This issue is January, 1969.

Cut on the dntted line and paste in last month's issue:

.
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| This is Tightbeam, #52, the letter column of the Natienal
Fantasy Fan Federation., December, 1968.
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The electric mimeo is here, sn issue will be :rett:.nfr out more rezularly now,
Had a debate as to whether ‘to enlarge this issue and zo third class, but since
I ran out of paper and Saturnalia would make it at least a week before I could
restock, I've chosen the option of going first class once azain and saving
some letters for next time. . Better write if you want to talk to the people:
: T have twenty letters for the Feb. issue already. Happy New Year to all,

and keep sm111ng, . '

From: Janie Lamb
Route 1, Box 364 ,
Feiskell, Tenn. 37754 '
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