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N3F , 197!1 ie a special publication o1' the ll&ticnal F&nta.ay F&<l Fedt:xaticn tor distribution 
at J:glwlaCoa Gad othar COOlS . S..e pp!S/16 for into on 1iJF. t'bia me is aY&ilable to 1!011-
l,'JFero for 50¢ c:a: bel.Dg a publicity ta.."'!et. O!ILY the Diacogmpbed version 1s ava.Uablo to 
llJFabro- posaibly a.a a part o1' Dee78 'l'll?F. ~'O!'E : you can SC~nd ~ to the ......., addl:ess on 
the MOlberohip blank , got one i~Slle o1' TlG'F and one i .aouo ot 'l'B, without joining: a.ak fer 
th.e •ttro for de&l.". SJ.ne;le copies ot 'I'm' nm $1.2~ while ol.Dgles ot '£B run $ . 75,at cone 
--if available and if t h.e editors aren •t selling at a d1ttenut price. 
***Contents: "AD intuview with .Oob Tucl<er" by- Dick ~ch ••• j)2; "Flat S>to:tds and rusty 
knoc.~ers• by Dennis J arog .... p7;"Sex in fandon • by Irvin Koch ... .,~o, "A princess for the 
Republic" by H.t<o I<>wer, .. .. plJ; and i.'lfo on N)F-info blaM w>ed when joining .. . pl!). 
Artwonc is by ~<!rienne Fain unless otherwi•• noted. l'lloplo known to hAve· so:nething to 
do ,with proc;\ucing this zine, as this was typed: Anji Valonza, .~<!rienne Fein, Artlrur 
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'a:><l'ntc~l~Wwtt4 Jr· lillr# 
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Jr gave ua poratsaion to do a.o aince ve note hlo zine i s a•.ra.U.able for .. the usual-
ir..cllldln6' an W'lJSt~eeifieci awa ot .$. Tr.1 hi• :tot •• b? V~lle-y Va )". itlooad"i•ld..iU.l.l-c, 
III "801J . He 1n t= had reprinted it cr.,,. CHAT. 

C..W is av&1lable from lUcj(i & Die.\ Lynch, 420? De.vis tn, ChAttanooga , TN 
)7·'H6 for 25t , membership 1n the ChatUlnooga. SF A3en , or iocred.ible good luck 
(-on the order of being a big name pro whoae book is revie.,ed). They too gave 
]l(!:mi scl on since This Article 1$ COmi Gm:' J978. by Richard & lfic~ilVUQ t.vneh. 
That ·cluo hod N)l'er lii.ke R06•r• as tnaJSurer ~t the time and li)F Pros !Iv Koch 
as Oictatar-in-exile(founder) • 

• .,.On Frid.~, Febrr.a.ry 19?'8t the CH.\1' st.af'f bed a. .. close encount.er- wit..l-t the 
SP aut:.nor '41laon {3ob) Tucker at. Roc-Kon l:J: Litt.leRoc.~ . Ar~an.5&a. Ve f ound. 
out urr:J thinga &bo\.-t 'I'U.c%er the penon, tron his favor~te bevera.ge(••:aea.m• s 
Choica•• Bourbon) to his career 1n SF (.r.e e.t.artod. as a fan wa.y back when, and 
still ed.ito a fanzine). ((H• ""' President of N)F ages ago. Mia term was noted 
!or tho adoption of th• NJ?.> ombl••· Ho >taG recently sha:>ghi•<l baci< i.Dto tho 
c l ub . • •. eel.)) A )'Ortion of tho int<!rview ia given below. ((fto<t CHAT #6, Ma.r?8)) 

~: ~ell, I st.art.ed 1D 1e.96, the :ttar ot the big mow. Yhat do you wa.nt 
t.o k..'\ov? 

cHAT~ \iha.t lf&ll ycu:r first story , and how did you become a SF writer? 

1': I 3ta.rteCl A& a f an. I "WaS about, oh, 15 ycaro old &Dd. t didn't h~ve a ehanc:e 
to go to a fan convention--no money &ad there ~re none oear a~. GO l f ell into 
f~o~ l~<e mctt people do; writing lett~ And subscribing to the few fan:ino,. 
3ut every tao, I thin.<. 99): of the f'a.ns want to b« • wriU!r, it the ceighbors 
let tbes. ,;row up, and so did I. I bot.:gbt a used typeiUit.or when I wa$ about l.S 
or 16 JOar$ Old and .-iatl:f :st.Art<ld llti~1Jis ltories: i:ued.l.atly belfM SOOO• 
!.ng them to Z-'«&Zines . they ioedla.t:t,. began rejectl.ng the~:~. 

Ten yea.ra la.ter Fred Pohl bought. 7q firM. atory , a::d t.h.at wu rrry !irst. ~ale . 
It va.c 1~1, in SUffil't SCWiCE kiOVELS . And m:t fir3t story W3.!l ooither supe-r,. nor 
ecienc~ . nor & novel. ' It ll"aiS rotten . Eut thG only tM . .ns; you co.n do is to '-teep 
it up--doJ1't quit. Dammit, 1.£ l c::a.n koep goinc and trying for ten years , so can 
a.nyone e be • • 

ADd. today tbey•re zellillg a lo-t ta.et.er tba.n 10 yea...~ ago. thin!< of all 'tho 
!3liS you itnow-Lisa Tut~le ia one, two or throe yurs am blnc, blnc, bi:lg: 
She•s $ellin& Uite ~- lou. ct.oo •t b&.ve ... to st.ruule t ar ,ten yta.rs today . 

C: You are best. .itnown for novels sueh as TI':E rEAR OF Ti--:E ~UIE'l' Stnt, Tllo:E X, 
WARL..'"CK, IC& AJ,"!) IilOl< and othor•. •'hy i s this? · 

t : After ten years I nanaaed to ::sell, oh, l\a1bc 8 or 10 atoriea. r don·t remember 
tho number. !ut they were verr fev and t ar bGt:tteen becausa. I'D a very poor abort 
st.orJ writer, ao I turoed to novels. And in those dar.;.-thi.$ wa.a the adddle 
1940' s, near t.ho e.nd of the war-there $1:3:~ co u.r!'tet for :.e1enet tlction coveb. ~· 
There was slaplJ not a. bi& enoush- reade-=sh1p to b\ey' them. Probabl1 no 11ore than 
half a. dozen or a. dozen novelo a year ~ boi.ns pubU.shed . 

So I wroto II!YStery nove la, )tysteries were -.a hot in 1945 a.a sc1enee fiction 
is tod.;;1.y. LOCUS will ecme ou·t come time soon 'Mith las t year• a rtrport , ~ l'l\ 
willing to bet tM;t there Wflre 1000 science :Uc'tion 'book a publi.Dhed in 1977 . Dut 
in 1945 o.r •4' ayl:e thoro ~ore a thouS<\Ild eya~ries . I .rroto .. ~stery novel, 
t}b(, very firat noorel I eveT vrot.e; am sold it just ll:<e tb.a.:t. Aa oppoccd to ten 
yea...~ of writing &o:i &e.l.J.1ns: a.n-:t :.hort. sta:ioo. So I stayed vitn tne novel. 

((Jul?6 LOCUS, eon.oiCering evnything, re~ then ,;,., 981 boo<.o pubbed 
in t,>'>e field in 1977. At ....,, 5I"Owth rate , tho , there •~ould be 1000 in •7!! .. . ed)} 



·c~ \'h.ich ~~~ yo!Xr favor ite ono? 

T: ~to:ey or Scie~~ee !'icti®? 

C 1 Tl!'<e your pieS. 

T: All riCrt · In czyt>tery it•a ~ WAl!LOC:<: des pite the ti~le , 1t't> a. ~r.f 
novel. A.a.aAt.d, in :oo:c ienc:e fieti~m it"$ THE YEAR $' ~ ClUIET' SUN. 

3 

Oh , .sx.~ Plea.se ... f orGive M , ea.n I boast a. t~eny, teecy- ti.Dy blt? Cuess 
wh&t hAppened to THE \'EAR (JF' THE QCil':'l' SUli? B3C Te loV'l.41on 1n London h.>s. 
bousht i t for a ~ov~e--a. t olavieion :a.ovS.c . They•r e going to Wo what the.y 
cAll a nini -Qt:tr i es . !t ' e going to run three or f our ilighta, a.n hour a night--
all woek. \ 

C1 ~.&)'be -..•e ' ll see it on l1AS'I'ERPJECS THEATRE. 

To Oh, I bope oo : TIJe only chanco ~ &eelng it <Ner ben l.o !.!' HASTEl!?lEC'E 
THEATRE on F5S piC:(s i t up. 

C: That•a what. you iQ.D.t, thou,sh. You don ' t ;m.nt to p.zt it. on coDo":~ereial tele
viaicn ~bore thoy ' l.l hAd< it up. 

t: .t!s,t Good Lcmi , no! Thi4 has boon eOO:<i."lg since aboUt , Al.&oat a year ,ee:o. 

' 

TM tlrat letter of interest como in the !S-pring,. t be eont.r3Ct4 ..-ere signed la.st 
fall, and. tho aoney came :tbout three da.ys ag:o. You see no u.tt-ctr how M.D3' eon
tracte you ::oign, i t ' $ never bin:iina \lntil the n<~ney comos becaueo t he key c l &WJe 
1n tho contract oays "Tbl s cont ro.et • h.>ll not be in fore• a.nd binding until 
the as:ent tla.s the Q:oney in hie hand . " lD.~t ;1onday, cy monl)y Ot\li!O.. 

C: All r11;ht : 

T: .22~ (t~ Ke.c. Xoo..."'e. chairzM.n. ot ~ashville 's Xubl a Khan convent.ionc. who w.s 
soated ooorl>y} X eo, this 1o why I >ta.nt to -caJt I bra& jus t & t.ooey- t!ny bit
l u ao goddan. rich I can b\.1)' JtfJ ~ bua tic.:<et t o Uashvillo tb.is yes.r: 

C: Vatm•t QUIET SUli ><ritt.eo under clU'fercot cl.-"'CU:!Stancea tJo.on other books of 
1oura? tho rtylo ...,., cuch clU'toroot . 

t': I' a &boolutely ~h 011 Tl$ \'EAR CP '1'1-:S (IIJIET 
SUN. I don•t thin.:C I've written anytbi.ng that 
I lre ae 11e:ll, or as i.aport.ant, bocau&e it was 
eer ou3. So c.any of :r.~ 'cooke &...""t' l¥ritten a s •a. 
co11edy or a.a ton,gue- in-cheek , or a.o pokiog run 
at ~omuone or $omothing, even at Bn old cl iche 
or an old plot . In t hat one , I wu cerious, 
btcauc.a I n.s scared when I wrot·e it. You rc
~•nber tho ~at~ts about 1965-66? Follow
ins the W~tts riot s , & bunch of ot~•r cities-
Chicago, Wubi.ngton, Cleveland-they bur.led 
do~ largo eections of the eitiae . 

I-I got ·~ hocause I t.."""l,y 'believed 
then tbat. we were beaded tor a 1ecoad. ro'*Olut
ion or a ueoo:i civil war. On tho b&eis of 
those newa stOZ"ies, I started. th&t booi< . l!ut. 
by tho tLoc I ~iDisbod t be laot rovioion, they 
wero all ovor and. 2fe! y behind ua. .But the 
book W1t.1 t oo gocxl to a'ber¥1o»., an1 Terry carr 
f i.Mll,y publl.!lbed i t iD 1970 . And I tbin:< i t 
wao the ~G~ thing I've written. 

01 How :a.bout your novel THE Lll\COW lMl'l'ERS? 

T: r·· quite fond of THE LDICOI.JI Kllh'l'!li.S 
bcc&wso lt wa..s pu,.··-e old out-a.o:S~ adventure 

· - you wtn:n•t supposed to belleve it. lou 
were supposed to go along Kith 1t atXl t-.a.Te fun. 



I 

~ 

Ken Moorer I think t hat· a the problem with moat J)'Jople--they don·t take a boo:<" 
for what it is; 1 thin.'<. 11oe.t writers 'Write so:.tt.hi.ng !or fun or, well, o'bviouil.J. 
to aake .ooey, but. 1 t~ writ.r~ 'lrit.e boO:u to, ill a lot. of cases , tor ;ure 
~· And Tucker' a nanaeed to pull this off more tiLes than you can ahake a atick 
at. Sone '-~ritern wri te more tar fun ~ anything else. 

T: I ~e. Tbos. who an t:cying to ...Xe " living out of it-Van VQf;t, Silverb<a& 
-you know. You ca.n reeosni"te who is trying to make a. liviJ:!a: out of it . And you 
can recogniu thole like me who Are !!21 u.!ting o. living .from it; their income 
ooues from other .eourctos, or did. In the pa~t I worked in • tl:t.eat.re. Kow I no 
longer have a theatre job. }fow I live on SociAl Security pension.!!!.!!!. what I vri". 
There's the difference. So.~~~etime:s their stuff was good , sorneti=-es it was merel,y 
compe:tent. Jou:rneynen loJOrk: to ea.:m a chcc:t that month. 

Ct Oo you feel they xere eo~:p:-oaisi.ng t.be!ls.elvtl·? 

T1 Mo, it wasn •t eomproa1ae . It 'was tho ~ame a~ a meo~~ic or a carpenter would 
eo out and wor'".< on ·a hou.'l6 day Aft&r dat. F.o' tl s imply going by with route to 
keep his pa..ychec.'<. co;Ung ill. 1 t(8..$U't. 1.D that. position. I could ta:<.e rq til=e. 
I could •peod o.n entire re..r en tl'.at firet be<>< because I didn't depeod on tn.t 
income for a livin;!. Wheras thooo guy& had to wori< for a UviniS; I hM fun doing 
the :;ame wor:< . Xou can oce i t in THE 'l'L'IE MAS'J'<..RS, in THE LI!fCOLH &· am 
1ft aooe o! ~ Q)'ate:ri.es. I' a 4.oing or.e now, '1)t.e:< and Jac.e so to t.a.ra• an tx
)>Ulded. novol of a ohort sto:cy o.f the same """' tM.t will appeo.r in Elliaon•o THE 
L.IS'I' DAJlGEROUS VISIOll.-w. Xou see, Nhen I Gold that short otory to Harlan, I 
got him to ogrco tn.t I have the right to expo.r;l it into a boo.<, • Mch is what 
it ~~as •upposed. to be i.a the fir.it place . 

C: Can you g.ive us sort of a preview of wha.t it's abollt? 

T: \lieU, ia. the short st-ory and in t ho boo.1:, a. Mn aD! a wo.un so to K&rs, and. 
they're cootioed in thla little cabin tor 7 months. And there's no Gex involved;' 
it• a a cloaA story. tsy the ti.mo they 6fJt· to Mars they c&D.Dot l und the sight of 
oach otbor. 11'1ey•ve got cabin Caver; they•ve reverted to bitchery. AM they 
h&t.e ea.cb otber so DlllCh ther lootc. !or a. way to ce:t reveage on ea.e.b ot.her. 

I won't Ull JOU what it is , because I wa...'lt to save the ending for rou, but the 
lfO.IIWl, findS the perfect revcngt! en the guy, Now Jlli.nd you, they are mili tary 
officers. She's a Ha.vy pilot: ehe ':s the pilot ot the ship and ehe •s a Col!:a.JXle-r • 
.tlicb is oae stop above a ll!.jo>; in tho ArD:f. !W 'a a *jor i.D t.be JJ:a7. Then
fore she' a his auperior officer. She a l ways eeta the last woX\1. In the end :!he 
finds tho perfect revenge on' hiD. 

And in nt.a.liatioa. he fi.ada th<! perf oct ~veage on her. They .l!l!1!1 wi.D • am 
they both looe. KCl'l ~ I ean bring thia •bole d&lm thing off, it should be t!-.e 
end o! all those "'Nll and wou.n go to .&rs"' stories. Nobody ele:e eh.ould have the 
heart to >trite them. ·I love puncturing balloonlO. ~ 

C: Did you ever have • period when. you were writi,pg when · :.>;.:~ 
H IIU :ore dillicult than otber ti>lo& to , ea.y • force \.:)~'iiJ.I 
yourself to sit. d.own and. llrite? '1 .-; fl · ....._ 

T: led!. I tell into-you know what a writer• : blocic. 
1a. A couple ot years ago I fall into & v.riter·s 
block and I didn't break it until just two or throe "QaCfoOtt. 
aMtl\s Of>O· ?or a period of about two ye..rs I didn't elvs 
vri te a dun t.h1Dc. I .,.. stl>cl<. I could not set of£ • 
the dille; I couldn't do a daw thing. llntil-&nd tbis -101 Q 
io wha.t broi<6 it--Harlan Elliaon called 111e and as:Ctui J- ltJ$ 
M tor a oto:cy thAt I ..u just telling rou about. P.e P 
said, ""1'uci(e-r. I'll give JOU. thre• weeita t• am I~ -\... t· 
t o produc.. And I did . And now that I have that- C< rLear ,-
oh'ort o~o:cy out oC th• way, I'm go~ ahead on tho book. teSS 
It was tbB ocJ.v tUI.e in f1f1 life that l'Y• ever had , ,\ 

UrLter 



s 
niter, block , but wt.on it hit u , it bit me b.ar.!: I """ tied up for two 
yean. E:orlier you ""ntiOMd IC::: AIID IROll? 

\:: Yeah? 

T : Thllt ca:oe out. in, I thin.'<, 19'/'>. Tho.t•s t.he la.>t t.h1n4 I'd writte:>; I 
ha4n't been able to do U>Yth1n8 sinoo that. I'd been tied up fro• '74 to '7/. 
~yean: 

C: Spooking of IC3 AND lROlf , did you ever consider a conti.nuanee of t hat booit7 

Ts lio . I jU!lt don•t care fen: aaquols. Feople ha•1e: aA!<Ad ae f or a.equel s t o 
THE LD1COL!f HUNTERS; t hey ao~cd ""' tor a sequel t o 'TH!l LONG LOU!) SI I.ZJ!CE; Md 
tnoy Mi<cd •• f or, w, something elec. l!.>.ybe it """ ICE AliD IRON. 1 don' t 
l~o seqW>l" myself , so l'roiLlly never considered ll%1ting one . I'd rst.her so 
on to nomet hlng new. 

Ct How d.o your ideas co:.o to you , .n:inly? 

To I st.ea.J. tne:o: 
Cr That i.sn•t quite what I bad 1n eW. 

To .Ul rlsht, I'm Sorr'J. '!'hat was a cheap shot. Go ahead. 

Co Do you sort of wa.'<e up in tho m.U!dlo of t he nl,&>t and cry •Eurel<a: • or do 
they srsduall)" come to you and you ><ait an:\, wait a.'ld develope thell in your 
own aind., or what? -

T o Woll; otten I get an tdoo. hoD something I' ·re read. Sometuos I'll .reod 
Mother lUilfS ot ory; so~n•umoo I'll :l'l.M :ooMth1ns 1o t ho no"s popor : anything. 
r •m a wide raader ; I•m a d.eep reader. I rec.d every day. I'd n.ther re,ad 
than watelt TV or .... teb aoviea. And I' a con.o'tsntly fl.Mi.ns ldeaa. 

One d&y 1o a. ner.opaper aov doed called TE:: llAtiOIIA.t. CIISS!IVE!!, I """ re~ 
boo:<. rovien, and a re.rlew tor & bo<l:< which I no longer raaeaber started oUt 
1o tbl.s fallllion-&ld l'll quote you tM P'-..._s:ta;b. "They ' re coaios in lll<e 
d:raglers f"ro!l a. lo$t battle. Uko notse.:.=. t"ro::t. 80:0 snat unknown d..1aaster . .. 
That was tho first ~)lb. Az>d I thongbt, •Hey: Vow: Keen!" ADd t he entire 
book was ICE .A.'ID IRON •••• 
Co Jut vhat 'book ...... the review about? . 

T1 I don't reMnber: Tnat M34 fivo or ten yeara ago and. I can't re•t~•ber what 
tho rovlew wss about . But tho.t ~p.'> a....,<ed the eotl.re idea of t he ICE 
AlfD IRON boo.'< , I re>d the porli6Taph o.nd I t hOu;;ht, ,...11, who.t would be co"J..ns 
1o li.~o atra&;lor..? f'o would be co~ 1o ll.'<e flo tll&lll f);.,. "" un:<nown diil· 
aatsr? ADd hcili ~t. I built tM idea that far 1o the future t here '.....,. a. liU 
goin& on, end th~ •1c t o.re were tbrow:l.a6 t.he los~ bad< oa. WJ. Ve .entbeir 
oeaatsry. And the llhol.s da=m boo:t WAS o,_!<ed 111 oae ~;b 1o a ne-por. 

C • lou did the lntroduct1on to C!WUES Fll!l'r l!l!VE!! ~ VOOATS by DeVeeee 
aD1 C0'111:1on. 

-r, Tea I did, a:ld thers • a an int eresting' stOl')' 
to tell about i t . In 1975, I """ aae of the 
group or 60 .!"""'who flew to Australia. It va.a 
not a charter fllsht . It n.a a. srouJ> flight. 
Thllt b , we 60 ware cramod hac.'<' ioto a cabio 
o( '6o soats all our own goJ..ns hom Los ArigelM 
to Syd.oer, Austro.llA. ADd if rou can ~ins 
6o fann traveltog t ogrlbor. rou can ~ill· 
what . we did to the &trllos craw. For example 
h:Lvo JOU. Geen the "noooooth• rituaJ ve 've 
d0<16 here .... 

C • llhere did tho.t co:e :l'ros orig1nslly, - :r? 

) 

( 



T~ It came from a Red ~oleton movie about 1935· I dob't 
r&Re~ber the title of the =ovle, but it •s on TV now and you 
may tsoe 1t on the late snow. In o.oe ot the s.pents o! 
that IIO'Vie, Bed. Si<:eletoD.' pl.e.,Je a huc:<ater, a pitch an, and 
be's MlliDg •••• 

C: cu.:r.ler's Gin! 

T: Cu:zl er•s Cin! And M <ee;e dri11lc1ng it &l>1 fl..n&l.ly falls 
to tllo tloor, dead drunk, &M be ~oea "JS'IOOOOOtll!" I pickad 
it up !To~ tbe.r:e • and. I've been eaz%T1ng it. ever sinee. 

So, in 1975, th<>re ltere 60 of ua, aU in the ....., cabin, 
mlJ>i you, going t o Austxal.l.a on an Al.r New Zea.l.an:i plano
i t ' G a o...U ~l.rlino , r<llo.t1vely UO:<no>m. But tho policy of 
t.bis airline ia to overvhAlm tbel.r clients With attention 
am courtesy. Por e:~pl.e, ovecy two or three hours. t he;r'd 
Jl!"'B out ~ juice to everyone on the plane. They • d 
eo:.e dow th& ainle with these carts , and evorJ time t bey'd 
pour u• & g~sa of orange juice. . 

I don't <now what the bell start.ed it, jWit pure onrlneaa; -::>2";--:;A~¥::• 
they pve •• a &loa$ of ~e jules and I held lt in rtr ~ 
band, drank it dolm - atUC:< "Y band up in the al.r, u~ • 
.!!!!· And the psopio e&w rtr hend, •o they drMk theirs and 
rai.ood the ir =• the """"' wo.y . All 60 of ua dron!< our 
juice em yelled, •noooooth!" J.nd tllat ccntinued all 
tile 11!1.1 to Australia: 
· 'tlo had ono leg of the fl.l&ht- on the' F.onolUlu l eg, 
~e b3d a New Ze~ crew-- thl$ New Zealand crew •... 
There l(ere .ibout 10 s:Uwardesses and one ..ale chauvi..nitJ,t 
pig eteva:rd z.a.a-ttr, o.r whateve.r you call thea; a !!!!!, 
W'a.$ iD charge ot tlie erow. Be -.cal.ktd i.Dto the abitl 
ju:s-t after the girls had. pven .ua our Juiee azd.. tbere 
won 60 hendo 1n the air. Re W&l<ed 1D ~~ ho dl.dn •,t 
know what 'Hat> going on . He ctuck ono fitlger u.od.er hi.s 
nose , the other 1n t he a1r, e.t:d wont .. Hell: lieU! HeU: • 
And hi vas on our •ide f'roa there Ctl. 

So by ani by, .. t~ had a.ll tlle Jl!"'•engers 
OS:.ooooothing• with wo 1 everybody 1D the plane. Every
t ile tho oto.nge juice went around, 60 homo woUld go 
up. then 40 ::ore wculd go up, and 100 voice6 would 
: ell .. em.oooootn: • 

So we decldad, 1f tlle .. , S1'JS voul4 go fur tlllo, 
lot• a aee what else they would fall tor--you know hov 
h.na are ; fana nre al lr.l.ye pulling o.omebod.y' a lega. -So 
we &tarted the rumor tha.t there was seven. iochca of 
snow 1n S)'lilley. ~rybody better got your boob .,.d 
.. fur ~.~.t. a•o colAer than hell down thou: :Sy tlle 
ti.tliB we got to Sydney , atot'ie a came back to u.a trom. 
tr.e othe-r cabin \lhe.re tho outti1dera were sa:rina1 .. By 
Coat Button up! Tl'Ar.e•a aeveo inchea of snow in 
Syd.noy! • 

So now w •ro be.ck w tlle booit CJWWSS i'Ciii liE'/m 
K<;ZITl CIIZD 1iO:iliAXS. Gene DoWeese and Buci< CoUloon 
a.Gked mo to write .., 1ntroduct1on em loed into the 
•tory · So I decided to write the • tory of that fl!&ht 
to Auatml1&. Bocau.oe tlllir boo< 1.1 about VMt a 
Mppsnecl to tlll ton.o a,t-...,r tlley J:!i to ~1&. And 
I recount tlle story I just told you. 

Now, ~Y I autograph these booka tor thie man? 
He:ru. rt•s not Beam'a Choice, but hav$ somo Tu.l.la-
more Dew . a-... ~ooo·~·-p..,a4,y? ·~••• WO o -oOo-

/ 
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· ~· \;ntXf\~6 ~:i~ 
The follo-.dllg u reprl.Jited trom Sop 77 T!G!ll'BEAY., t ho lettorzl.Jie cf NJl'. ;4 CopyT~ht 1977 by l;;nn!> Holdom, box 5, PomptonlMeo, NJ 0?'142 . Tll is fr<>o / 

to N:W ~anbera t memberahi)) info el:;ewhere in thl~ ~in• . · otherwi:;e l,t cost to 
about 75¢ or lihatovor tho editor feel o l i:<o ma!<~ it av&il4blo for( the 75¢ 
ia Ju$t at c~s). Tha edi tor changec every so of tan ,too . 
*""The loUd laugtnna: """"ocl to come from the otlwr end of t he inn: M I 
d.rew closer, there J.1lS no miot.nko , I k:new i tr vaa ey old i'Tieod.--the tru.stad 
awotda:man, Trojan. " 

""hl.at ha•te you bt!en u-p to1 alU64ar.:l?• 
"''''le usual--a little o>Oml~ , & little ga:ablillg, a.ad a lot or ""nchln&. • 

FA then ~b'bed ~ nearby &Orvin& vo=an, ga.ve her an apprec1&tive slap on the 
ruap, &nd e&llcd for Gare ale . • 1 eo:u:.e at your $wt:IIOD.O, rq friecd , for you 
would never CAll save in great need. • 

I eat down at tbe table where he va.s ~. a.!ter ll!tiog t.ha mug to r:::r l11J6 , 
I turnod to hi.l!l . ..Yes , II:/ friend, these a.-re evil timec here in Kl.app. You 
muat have heard of tho doath or the king even in your ro•ote hold~s.-

Ho noclded om:I continuod, "'''lwre aro those who boliova that the kL"<; was 
murdorod and that ni• young daushter who is now queen haS fallen under ao~o 
evil in! luenc;e ... + His eye a urrowed .... and I !lent on, "So~ aonths ago the :t~· 
aWIUDOned the evil sorcerer, CU.u.x , to him and aS:ted hie aid aaainat tM 'bar
b&riD.n.a 1.n the West. ClimX '6X'•ed. and after the victory , grew ever more pcnter .. 
f'u.l eo that :n.en no;.r say corce~ry rules the !-c!.ngd.om. • 

But even as we t.aJ.:ted ~ wero bait~& ;r.a.tched, for his'h 1:a the C3.Stle tower 
cuaax .... 

Sword ani :SO-T<Cexy, tho r..a.::.o which enco:tp&ase!S various 'IO~S fro-~ Cccan to 
thollll8lld3 of t errible JJoitatioM, 1o a C".>rioua branch of litoratun. Through 
U lustr&tiona drawn f'roJI the above , I lfill t.a:<e a loO:< at 1t·-.. U:<ing a. few 
comments thereon. Howovot, f lr:st I would like to Mko 1. 41otinction .betwetn 
Heroic or Adult Fantasy "" typi!ied by TI!S LOlUl OF Tlll!l RD!OS or ·Tlll!l WELL OF 
Tlll!l lll!ICORll and lihat is co...,oaly called Sword .and Sorcary and is typified by 
the Conan aeries, the Calliet.o eerieo, the Cor serlea , &d. oaus.ea.tt. SuCh a 
cliat.lnetion is necessary bocauae, even though these are auporficially similar; 
they are in fact quite dl..ttueitt be~ lTillt on di .. bllar preoises_a.ad usually 
pl4c~ eJOjibasim on di!!o~ ""poet.•. In 5&.5 swordplay predollim.tes to tbe 
e.xcluaiOft of t:.oa't e lse_. while 1n He-roic Pan~. the thu.e ia usual.l7 au ldea 
~ a q,ueat. 

'l'ho roUOD t.J»t I believe 54!1 to be a les .. r a.ad 1A some ways deficient fora 
11 tho technique of thlo sort of story. This is not to aoy that tbere are not 
soae good( or at least readable) stories of thill modo , but they &11 have a .ajor 
inward !ault--eharacteriu.tion or the lack of it. The cho.racter.s of the above 

• llirror tho pril:l;iry problea of S&S1 they are very atook ond alway• ca_::dboard. 

Let ll.S look at the owordellM, Troj1111. He ie !<now as a brawlillg sort--
qu1c.~ with a sword or 1n ha.Dd- t o-ha.nd combat. lte oweS' alles1ence to tlO one 
but a few faat friends .' Often in times of trouble , he will s ign on with 'some 
kiDg or warl ord ~ atrikoa hio fancy---moot often because he hao foUDd the 
chio:!ten to be hi.s m&tch in bed ar with th~ sword. Ha tho owordsman has vari
ous aupe-ri!3!1 attri~81 be 1a alR.ys victorious 1n battle . I!. he is wounded. 
it lo dua to ~. He J..o rep.tted to be the beat 1A lt<Ul with wo:en. He 
treat.. tho!l cxu:ie}J- but &till expoets the" to give b1a a goocl the in bcl. P.e 
J..a J1> <l:ria"«or; he is a ga>obler but hao precious little .. ntal al>~ty. In aMrt, 



a 
he iS a: bore_. · 

The <aster swo:dsman is a bore because his mold changes very slightly from story 
to story. Oh, occasionally so"e of the oxternals may change. For ex .. ,.ple1 the 
SKordsman may be the loGt l"'.eir to the council of tr-ibes but, cy and large. if 
you ·have ::.et ~me ha.iry s~ox:dsman , you hav~ ~.ct th0m All . 

The next group of characters present· in th(lo story above aDd in most S&S stories 
ax-e the ·f(omen--or what passes f or the same . They are rarely treated ki.nd.l.y here, · 
except in the ease of high-born women wh~re they are protacted ~~til they~ ean· be 
off iJo :oa.n:~e · to a.nothor pri.loceling. In most ca.seo they are whores and.. littl• 
better. As fax as the story teller i s concerned, they don•t aven ~ave names. 
They are useful for wenching, . waiting on tables. and the lf<e. ·I,d.ttl e 11\0re czn 
~ said; they are not poiDts of interest a.nd. are ttot intended ·to be. Aftet; all 
a.side from swordplay, rape is the ehief amusement in these societies. Our hero 
is usuaJ.l y a most willing .,.rtici i"nt especially aStor he has shOC:<ed a !ow · 
people into various S:tat es of dismemberment . Certainl y not the sort of situations 
which inspire interest unless you are a closet ~ist or ~~ve other hangup5 . 

The next regular feature of S&S is the evil necromanCer. Sea ide$ ~ing evil 
and opposing all the a.ilos and goals <1! ou:r ·nero ; he is leering, physically .. ugly, 
old , crave~ ·personal Po~er and believes hinseit ~uch better than the co~on nerd--
moat especially, our hero. He Kea.rs black, l ives in a tower and perfonn.s all 
sorts of nefarioua ex;perLmenta,ofteo with various nether-.rorld c~atures to Uisist. 
He worships and communi cates with Chods not in accordRJlce ~ith the ~i~hes of the 
local comm\i!lity. 

He is ran!ly seen often •nough to reveal •hat little cl>.a>:actor he n..s. Generally 
M is s"'to'Pped wh.en he is ~bout to launch tM cro;ming a.chiev~ment of his ~vil plan: 
He i s shown 1tixing various potions togl}ther L'l order to do awt.y with o!Z nobl e 
hero. Al.so kXt'eeent i.G a huochbe.ci<ed aa$lstant-- not. the kind of humanist you 
HOuld want to snuggle, up in bed with. ·nP.vertheless he is dee.dly fam.i lia:r to those 
who: ~njoy this. en aecond thought perha.IJl th.s PJpularity of S&S is the re&ult 
o£·tne IW"':omancor •s union bewitching the !'lblie into buying this !".!> · 

In addition- then are usually an assortment of minor d:.ara.cters who JX)p up 
he:re a.:nd thore--- tt:te faithful compa.n.ion Of tha Mstor swordsman who always strived 
for but could,. never match the bravado of our hEro. Theri. there: is the do:id.ering 
!<ing or chieftain; ho usually ta.<ea his fi.loal bcw earl'/ in the first act . The 
fawning princess who is left behind to rule usuall y f&i ls miserably. ?or some 
reason kings in· th&~c stories see=. Wla.ble to father eons.·· Perha:pe the GhOd.a could' 
help. Arttii:cial inselllination ~ould: be a guat \,Utssing ~re . 

The second major fla>r lies iJo the plott.ulg. In reality thore i~ only .one plot . 
in this so~ of novel . s ocething ha!! gone sour in the societyl either the evil 
t:.agician l~ts !or power or so~e group of ba:Catians th:r~a.tens to invade. It•:;. a 

· sort of: "I am not going to let so~e foreigner rape JAY women , I will do it Jrzyself'" 
Gort of _plot. In certain ca&ee--such .as Mooroc.it •:: Sternal Cha.mpion serieS---
the focus is such that it raises the books above the general garbagg l~vol,but 
this is rare. 

Tho basie flow of the stor.r runs from t ho initial g l iamerings of evU abroad in 
the land- .....change trom the normal .· This is sometimes maniferled by oppression 
of t he pea.sant:cy . I t us,al Jy takes a while for .ottr hero to recogni2e ... the change; 
~· io ·after all rather dull mentally . Ttl" fai thful co01panion ·usuall y brJ.nss the· · 
p;roblem t o the hero• s atteh.tion: Then our hero, ~after a particularl y succes$ful 
n:i,ght iJo bed , leads tho Che.rg<l ;>gai.Jlst the evildoer. Ilepei>ding OD tho· s eory, he 
either sneaks into ·~;e s t ronghold of t he evildoor or leads the .charge of knights 
a.~ Sll'oidsmen. After spilling of considerabl e blood and nut~.~o~s escapes froa 
the Jaws of defea:t: our hero u.nages t o turn some agerit f:1f evil agai.nSt itself--
thus twartl.ns it~ de•ire. The last scene usually takes place bac!< in .the tavern. 
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l!eflecting ror a ••~•nt---the plot 1a inevitably the """" becauu of tho nature 
of t lie characters. Our hero would be of little u•e el6ewhero beco.une hio tel•nts, 
sueh aa they are, an one-<!iltensiona.l . Thus .. coae ~ to t.'>e jll'Oblea of 
character. 
' Looking to another theae, "'the &ea.rch tor the hero, .. we nave heroes hc:rt :&ho::l 

v& h&ve •ore heroes than one would :tnow what to do vith. Still f":ool t.hia 
vantage point, they ~ no aore viabl e ~~ tho•herooa~in thee~ b~e ~ithout 
them. I don• t ca.re wch for t::axdboa.d.. Nothins' ever hapPens to tho:t . They 
a.re never vouoded .e.xeePt by t~r.erJ. In a drawn f'i&ht they a...~ iovinclbls. 
'tb&y don't go1. ulcers, ha.tl&overs or socl.a-1 diaoa.se~. They are !lcv•r ~ired; 
never have body odor despite long hours. They never have a second thought-~
oft e.n not even a 'first one. They a=e, 1.n short, unbel1&vable in their own 
worlds. 'fbat is eritieal. Even 1."1. their o•"ll s}'lhere they a.ro U.."ln;ll. -they 
violate '!'olkien•s rule of !anta.&y world.a because they deey tho reality of thQ.ir 

own worlds. £,.,e511S th1S 
Do you r.,.esber the UU.le stor-1 at tbe beginnir,g or t.lli~? -; 

Pro'bablq n.ot; not j-wst bacausc it is a. poor iJtita.ti oa of t ho ~1J~• o • ~ 
S&S atory,which i t io1 but Also because it i s illustrative of ,1 
tl>i ge~ u 1o whole . OM oaster bttbarl.an is just tbo = 4 
as the next. How ~ l~ering necromancers can ycu tL\e 
before falling as leep. r~w >any mental dLovita, fawning 
pr1ncesees,1 etc. can you ta.ke1 One rd.nor point. not touched 
en be.tore 4U&:ht aJ..a.o bol! mentlcned. 

S&S is he1ovy with phallic •Yl'bols . The sword i s obvious 
and noed not be mentioned except Cor the fact t~t it too 
'cec.,.o l:oring. .Not wishing to aot into the .. =l. llazlg'w,S 
of people l<ho read or write S>~, st.!ll the fact of tho 
sword ao ;>h&llus is ther~. 5\JUJ.a.rly with the op~site of 
tbe sword 1D the ~ary: the ntagJ.c.l&D ia & phallic syabol 
too. 

l t •••"" to :ns that 5&5 as opposed to Heroic Fantaoy is a 
de£ic1ent fc>rs of literature. :tt iS thiS way prinarily 
becauao of the l.blto ia_.e. by the ohara.ct.ers therein. Tho 
ewordau.o, tbe U«ici.an, and all the .reat are ntereoty~d so 
m.ueh t hAt the cha.ra.ctera are no longer na.l. 1.D their own 
vorl4&. Tno7 are u.rd'boarcl. 1'b6y iaP,OOO f\rrthor lial.ta on 
t bo plot ldllc.h h&Zidier.ps tbo plot oT.Ul further, All of 
ths .. combine to make tbo ator-1 boring and unraodabl o due 
to tbo _,.aa froa ooo a tory to the next, Aa tor tbo ""arch 
tor a hero, we can chal.icup ret a.a.other !allure on the board.. 

.. - OOo· 
((Dennis is Hood of the 1137 Volloouittoe, and this va• part 
of a Hriea of neeea \n 'I'll rela-ted to the sub,IKt . D> one 
of tho following uoW.s he was ti:med into a cardboard phallu.G 
via a piece of taan f iction.)) -oO~ 

,.....B)F aenbera X'\Ul • }r1va.te pro;jecta" which they can advertloo in TN'Ji'F, 
THE PROJECT 1• Gcde,vor !ns to "~il1ze the ev&lu&t1ve judgemant of ao•• of the '~t 
jc;a.ovl.t&:ea.bh e.fkt re~era in the world- tandoe. H 1ou•n read.1.na: this, ycu•ro 
•oat ll.!tely ~" • f an . 1iould you be wUling t o help 'I'I!E PROJECT by •v&lua.tin& 
the SF/F novels you•va ,l:'ead. and reme•ber well . The· proces s({of ntiriS from 100 . 
perfect, t.o 20minua--tha WGrSt unreadable ))is often eolight.Oilin<; a.-.:1 UO\:lll.lJ' •njoyabl< 

The 'basic ~ lo to help the new hlghschool teacher of 'S?/F Md tho cne •ho-got 
stuet• with tho olaao and knowe little about the reading in the field t o ·do the best 

· job they c&D . ltf fanzine CIJ\'DIC C'liiE iC publ iohlllg all ""torl.al relatin& to THE PROJ< 
1! you'd Ulce further 1ntcm:at1on, writ& , CU <;aier, 1016 l3eech Av, Torrance , CA 

90.501, I! you'd l .IJ<e a copy of CUYDIG C'liiE (3/$2 or evAlUAtion contribut1ons ) ,41tto . 
... otJo - \- · . 



Tho follow!J!a is Copyri,;ht. 19'78, Irv1J1 !!. !toch, hoa ~.A...YJE 49/ClL\TrACOli :3 FRCGIWI 
;oc:Y. . ?or Wo, !lis pe::c":;.anent li4reaa i& c/o ~3.5 Ch&tt. S&n.< a~. C~.attanooga, tll 
)~. Securin& his. permission wa.s no problen as he ie ?reeident of !f)F: 

•,...Sex ill fandom exists. That wo.~n·t a.l.vays so. Fand.om ttarted via t he let-tercolwnna 
of pull) Jn04a•1J1e& read :ootly l>y lonely young Mle~. 1J1 the · early • JCo. The oubcul. tur• 
ia dit!erent today. The oewcomor ce.n. well use an introduction to this !ldcroqosm, tnd 
flllldo= could wie. sol!ll> fast thin.<l.ng before it \leco<.es "Juot another part of the mundane 

' (non-£ann1oh) world." · 

~he jargon is so=etws called tanspeak , fansl.ang, sl~e , or sWli.ar tcms . You 
1fJJ1.Y ex.,.ct the u:;e of thie eporodicly without warr.ing. lt may c~.ang• rapidly from pl&co 
to place o.nd tUe to ti:te, but aome thing-s remain rel atively con&t&nt. Cont....-aetiona, 
s.uf'fixee, inf'i.Xes, . pretixea , d.eliberaU •.lJi~llings!" derivltlves of words e.cC. 
;;>hrueo u&ed 1J1 l'O!clar boo:<s, and. ~~.,Pl"4· are tnc;uently we<!. 

A con 1s a. conve-u.tic.n{ or eonterence cr ccncl.a.ve }; guesa what e. cca.con is? 
r~t; the eol:lllli tt.ee that nma the thing. A hUC:<ster 1& &nycr.o c!ee.l.l.ng-""111J1g 
or trading-most often 1J1 an &ttoapt to pay their expenses to tho con, but so'"' 
tor a 11v1J1g. A "ilinimum bld" is part of the process hy which most of the art is 
Gold../a.uetioned; you can meet it. or bid above the other biddttra on the sheet. 

A conouite is a hoapit.ality oui-permanent party run l>y the concom. I.argor 
cons will not have such, but partieB by any group with any or no excuse e.re ao 
rife thAt eQJIIe con$ are nothing else. Open partias hava 111.ora or lese open doors 
and uy or II&Y not be posted on HIU«f! b.oa.rds and such. Cloaed parties are sel.f
expl&nitory, ~while those inbetweec Art~ very difficult to explain . The · best advice 
ia to &et niee, keep yo\tl" eara &lld t yee OlJen, s.."ld 1! all olse !ails, throw your 
ow. 5I' fandoa is ""' shot full of cliques as .,.yt~ ·el .. , but it io r.teh euier 
to at.art a new circh of f.r'1e~ or 1ov:r ol.'n . 

APA's &J::d fa.nzine !on t..M bue of ~.~rateur publishi.Dg. After the &:leient ien . 
(plural of !Oll)hed t<ritten to e&cb other, the urge ovoreaae thee to publish thl.nga 
themselvea. Only l.atel.y, 11ith t.bo proliferation of cona, local clubs, and noc
re:>dl.ng !and om( of movie a, TV, etc )have the"" becOZ>e loso important. · They bave 
al.&O bun shaMd .1J1to a. lower bl.rt.h ra~e by the lldvent of z1J1oa(remember wbat wae 
... l.d &bout suffixes and contraction•) which l Ook and act lll<o pro-..1J1es, have 
el.rculAtions in t he thouaamo, And c!r&w tha talent to them. 

If you run 1J1to an APA it woo•t bite. rt•s a.n AJaataur PrecG tssociation(al.• 
· l1azlce , or similiar style~. 'ThO baaic ide& is tha.t one prcducee X m.utber o.f copiee 

of ooe'a ~ine with 'i min!Jlum t'rOQ.ueDCy and every pe:riod Z, the OE (o!fid.eaJ. editor, 
alao known a.s CM, a., etc, tor Central :-!a.Uer, Of'flci&l AD&rcb, etc. ) colla.tea all 
the contribs 1J1to blllldl~s(::a111J1gs, c!iaties(di.Stributloca) or """" aucb ••• one group 
e&llll theirs Chlci<on Sal.ada ) &Dd eoodsone to each :eaher. D'oea ore usuaJ..q re
quL.-ed. l!ules va..-y ~&tly hos group to group. 

APA • I ma,y ar flay not be apee1&.UUd on too::e. subj ect or by aome ela.as of -pe.rsco 
&llo•-ec! to join. The chid varl.l.tion of 1J1terest is the lottoro.pa. Instead of 
zintt4, one prcrluces. dupletten; oftoo the Qli: rotates 'uong: all ,the umbers. and 
thoro are no duee. 

Fa.nzin.ea ~o •may be spaeiali2ed. So111e are: gon:z.ine, f1ct1onzine , perzine:(per
aon.al t.1noa alone c:u1 at..and the glAre ot Udta.t ion proz1ne4 &nd big newszinees;' ' 
they l.&nor<> everythj.ng but the....,i.vea) ,elubz1J1es, and co. (Ol'ficiLl organ, a elub
zina O'f SOP SOrt.) Fan mqa.zinoc are !l:ectuent.ly a.va.U.,.blo for "the U$ua.l" instead 
of moMy. This h a contrib, loc(letter of c=ent}, or "trade" tor your z1J1e. 
Thoee -.y or N.'J not get you an illh ( isGUe ). Be worned that o1J1e pubbl.ng is even 
aore ~XJ>OII•iv• a hobb-j than put tinS on cons . . 

U ao~:~~eone tells you they an going to start a d.ne "Re.al.Soollnov•. the chi!.ucee 
art 8(!C they Won't. liartal.ity aftar \.het doeEU' t improve. tt you UDd .iJ1 ....,.,. , -;;;.u,l 'tjpe-> 1 0-"~d ;;;{~)~·(S, t;;;(j · · • ct 



II 
expoot to gat a:>ythinl;( tho poor Glob doing the ;inc probably will looe o:o.re than 
you do) . 

You n,y als.o nm into a collector . I! they a...~ ao.:e,..Mt ,ey. try the "'I'» 
&.~ aec~QU].ator A)' .. ll""bl.t and "" l..t they opeo U:;>. Ko<>t fen don't collect: t~ 
j1111t accUI:Illlate >lith :.ore or leao a;>ecWized taste. 

aut 'brae.\ to sex L.1: fa.."'ad.o:t . !:one of t...'le 'recent a.tte:.pt3 At describing tho 
aoel.AJ. aet ivity in f<Uldo~{or la.cl< of it) have even ac~tehed th• aurlac:<> . aut 
there are enough fen now in ffl1ey areas to not only fora 3lan ehaoits, but hava 
regulAr eolil!:luni ties or eort.s, tho spread over severo.l states . ?a.ns hav-e done 
over,yth.iJtG no:tma.l peopl~ ha.vo , • • sort. of. 

Fon at one ti.ml) ;oere said to be alans(supe:rhuma.nG 1nv~nted in ~ bo-o;~ · called 
SWI writton by A.E.Van'IO«t) . A slanohac:< th»refor<~ is o.~ dwelling housing sev-
eral fen. ~ 

Fen , once at least, used to have &OQewhat differ~ct porsOnality fr¢m ::nmdanes. 
The aexact.lvity pattezna a.a near as ca.n be told., orhtn there~rged , hoY&'Ier, 'We"re 
otr&i;lht llllllt!anc ... ~i.th & few lesa hangups ... Mybc. aut !l:nt there arust be gatherlDS· 

To r..i.rt a r¥tne o~· wes rouoding up r.ate:-J.AJ. aod !Wing """" ""Y· to 
rop>:<>c!uce it. -•seo/MM• o! rcel.pients c&> be fr<ID those pri."lted in othttr 
t!oln•• or anyplace yo"l.l f'incl. Thi.o ~YW:II:CO it.·~ Q. ~ tuu~inCI .!S\lt;h eoo•-t. WO"tt7 

about :&\ing .money or cwen breaking $ven. U you want to be an im:ni:tatio:'.l pro
z1bo--you MY have to eon.oider things besides having fun doing it . APA"s, tho, 
t!U'U'&ntee a (lilll.t ed.):readershl.p. 

A club is a l ittle herdor. S6me pt"<lgxal:l iz uou&llY needed to M"<e i t hang 
tosether. The ~est. oot TJJAY oo l/3 60ei a.llzing/p.>rtios , 1/) boo:</ author/topic 
diacuasion. spea.k&rS , or other "earious" a.ctivity , and 1/3 fu."'lrl. rai~i."18 iacl 'ay 
dueu, fc«l. fu."l.etions, Nld auctiOM. Tho last iG used tor big prOjects 1n·e 
renting a fi.l:a or br~ 1.n a ;rro s-pea!<er . 

M im.port.ant factor 1n your group(or su:!:gro-u-p i! tl'.o :ai."1 one is la.rge enu:t) 
is that people gat to ;,..,ow osch othe:-. II' thtt group 1a l&rge eno~ ..,; lasts 
long enough tbcre will be Mrri&gaa a..t o'..her social/subculture hal'l""'ir.gs. 

CoM a...""e ~;;: ta.rl!er. There U'e liNCh p:oble» I ""oul4 not mvi£e sta.rting 
one unless you ax& ;tre~d to los& a LARGE ~ of =toney and l"Avto encueh help. 
o.rp.a.iu.tion , Md- -at leaat.--ob~rvlltic:ms of other cons• operations to a.·1oid 

" ~Mm.A.NE ;rroblems.. A one-day ovent or e.n "Open club i710ating" 1B much easi or. 

Above all , o.ny ·"life" in th1a oubculture depcodo on !Q1! be in& able to go up 
to & peraon(or by letter or phono), ani start coGunicat 1on. Your chanCes of a 
neaning!'U.l or pleasant rea'J)Otltle a.ro gr~ater si.c.ce you are both ten·. 

llbat disti.:nguishe> an SF !!:!!. fro" a ~ is that the tao 1• interested in 
eomethi.Dg besidee reAding. Except for incurable :;ole· l.ntereet collectors, aol\e 
u.jor port of ihi• will be other ten. Us,..n.y evexycM eloe -he:re" is &a crazy 
u you. I! tbc f irct peraon J.an•t into wl>.at you're loO:.ine tor, try the next. 
You u::t not sta_-t ~ about orie:rta.l. !'ant.a..ey &Dd end up enp,ged , but you 
r:.a.y uke a fev f'rieDls. 

Tllte c!O\.'U &:!dresses and phor...e I' s to ~ep in touch. If you do nm up on SOQ!

ono unplea:;ant-'-J<~;nore tbom . hcdo11 is fairlY J.arso Mil dispersed . If you ,...,t 
to keep in touch, an effort ia required, A proble-m pere.on ee.n be avoided . 

Y.oxt "cuoto~s"· have bcon' nkipped. as tl>.ey ~greatly ~t1th tlJ>e end pl~o . A 
tew l"'intors may>oubxti tuto fer a book of e~t1orio. 

l.Aeoune, llOTHINcr • . Ascumlne' you DO~f'T know, so:.ething '1M3 &"top eomnu:n1eat.1on.Thoro 
•llY BE nothing to kno'< on whatever ta aioot.Noone ELSE - know o.:cythlng, a..t &bcve 
all-you'll ••ver f1nd

1 
out if y,bu don•t """· Ask l"'litel.y &nd prefeTa.El.y L"l the 

oplit ne.noseccod between otMr talkative fen speaking. 
2 .Keepirg eyes and. ea= open be tore jUlllping into sozetiUJ>g 1s a very good idea. I! 
you d.cn•t see or bear what you•n loc>ti.Dg for, find ao:.eone who '!c.no)I"S. Moat. fen 
ha.ve s~cia.l/ll.Qi,:t.ed 1nt.ereata and eay be as new a~ you •are. 'n!ere ue so:e truat.

""Wortl'q' acre ·or l.ess old:ti.Mn tho tbat spec.t:all.z.e in into. Fi.nd •a. ' The: bo-st. plac. 
to tind t..'lese is not tbe people :rw:miM & eon or club, but their meot:s Mitb a.enu 
eno~ .!!21 to- be dotne the wor~ . lly MU-~ NJF or SFC. 

.. 
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3. -F~ ri. convers~tion(~~e/ etc). When they get tinlng aOout your· i)ltUe~t a.r.ttr.'" . 
: you•·•e edged _. in and waited fer them to ge-t to it--drop• your 2¢ worth. They•u : l psten, ·' · ~, 
· sinee _youl;re 'Cn their inte.:rest ioo . After you•vo tal:<~ a b1t(don•t overdo) ,. ~~ -> 

' 

introduce yourself. If they never get to .. your thing .. ; · ~<ip to the naxt~group. ·• 
.~.Ttic a.bove points apply to .sex too . the diff~rence between social relationshi~ 
in fand.o:t ~ in the :Jl.~BJle _ "o:rld is tne fen~ to be: !n.O,re 'open. You C:SJ;l still 
ot'feod sc:wcne and be told '"W~e t o go,.' .. .. l SOME KEY TERMS ' 

BEI1-bug_,yed l!.on~ter, ~near extindt $pecle$ or ~'line.-cov.ek fauna. . "' 
BHF-big na..-w fan, xith or: without sUf'f1cent rca$on. '~~"'NF, well :.tno~ ·fan,a step le~s . 
CoA-change pf addre$S , be su:ro ' tO s.ei'4l them Jthen you move . Fa.ns"- move li.~e- mad • 

. ~Dtv?- !:NQ, do~'t Jltl...nt .« d.o no:t quot.e{k'PP. ·not for ~int). If you.·ignore such requ~e:ts. 
the :requester w-ill.. ·nover .speak or Wl'lte to you asaill . , 

~ Ego boo, e~obo,ost, th.et which fuels most fa.'l sn:oject.s. 
Fa.an ·- cne :m:ore interested itl fen than !Sf.; 
~a.fia.--rorc<>-d away from it all, :when one change$ joP,s, ata..-ts t.ebool, et?. 
::a.uneh,_:to •craVe · ::;.oi~~thiilg .- · · ; · '' 
@~ghoot-an P.X~cia.llY nasty disease ctanifest.i.ne' as .1\ tJI8.6C $tory tur.lgd pun. 
?eud. -obnoxious di~puto betwetm fen. When , :.upport.ors 8-.""'e aa.<od-,EEl a.way::: 
F!Ait'OL1 ~!J~~a.-f'a.ndom is a w-ay of li:fe ; . : .just a goi\.1.:1 hoob-};' Actually part each. 
FUk song·:-fOlk: song with sf fa.n words, \l'e kid.na.p t unes 
Draoo.tic .. presentations- these days can be J)lay~, alidestr.ows, -or sini.l.iar . 
Gafia- &etting away tro~. it all, d..r;oppi.Cg f&.."lliol'l for voluntary rea.sons . . 
Coii-Guosi. Or 'HOnor.-i'iC , iia.st'er of ceremonies. Slightly diffe:r:ent t:ltle~ for these 

po&ition.S have slightly different connotations( e.g. , Featured SpelL< ex). · 
Huc'JC.ster- a fan. eellL"lg stuff. A "dealer~ !!!U. be in it .just foo: the money-. 
1o0.-letter 'of comment, }:ee;ponse to a zine. 
lleo •or neOfan."":': a. new fan whO ignores poin_te:r$ 1 & 2, above. _ 

1 
... 

Robi.n.s - letter t o scv(!ra.l peoplo where 'e.u:h p.ats in •their ·response aDd. pa.ssea . : 
.,_. in a circle :removing their Prevloua res ponse • . Duplettent.,A:ultieople's) work bettOr. 
Sci Fi~ rbytie with hi f1 uaed by; l2yr old "'F~oua l1on::>ten( .. tans and the l esa t' 

lit;tera.Ut media. or those they in.nuenCe • . · A¢-i.uall:r.._ $ho~d' r hyme rlth•aki ppy .. .., the 
paanut but:tc:r, alll1 p~Zod.Uce a profound cringe in .. truc.fa.n .. l ist.ners • 

... SF-e~s gff, that fthich is read. by tnt!en. Produ.ce·s a. .. ·nenGe of wor.der.~< 
Se:xOn-: Serioua/conatructive, activities by those opposiU of !'a..'Uls ." 
'f-A.ry'-TianeAtlit.htkf'an.t'und, a. cha:rity in fan10n which alternate s between. 'br1.ilg1ng · 1 • 

~- Eu:ro£31\. ot Alilofa.n to Kort'f.a .. :nsric& tor a eon, t hen from her e t o there. ·· 
Subfandom:- 3J'l offshoot or eon•tergt.mt !$ubc-ulture such a.e SCA, Trei<.fans , ~urro\14P phi.le.s, 
and. Frierxie of ' Da:dt.ov&r. ln ordo·r: 3-ociety !or Creative AnachroniS.it(the- medievaliSt$) , . 
Starrr~ t'ana , E .R.:au..-roughs fans,, ~~ionZi,.nMr~paley· t'en. There &re; a.laO comixfanG, 
movie/video ty:pas, and s.f- a._""'t zubfa.t1doms. ~ 

fsMOr- eeoret· .na~te~ of fandom, ~either ~ical stuffed shirt~ ar ·tho noneecret 
.{)eo_ple who clo the lt'O~<- ~ 3ta.r£. cons, clubs. zincs, etc. 

Smoffi.-,g-gatb.eriug to chB.ttcr on-ple.na am l>ossiliilltios . 
.. SnOgging:-gathcri.."lg,of't.en by twos , cios&1'cy and' a.ffeotiOna.telJ "~ , 
"'Jiug6 .... votcd by interested :£::Embers of· World \SF con; sf version of Oto.ear, &tc . 

Crogs:lcd- a.atol.mded , 1atnaZ()d, bc~uacd . (<:.'\us-e of typing thing$ out '-of order too) 
?ropcllor beanie...! traditioJ¥tl heads:e-a.r of ·~tthical .,fen. ' · 
.. Snooooth'"-ritua.l ' invented: by Bobj'Nilson TUclter iJlVolyi."l8' ~ssing Jim.Bea.~~ttles. 

,. .. Tuckeriza.tion-using your f'riend$(?)ri;u;.e:o ac ntl.i1~S in pro Ooo!t~/etc. 
:._, M1liteSpace: -~ · • • • • • • 
•• : 

,, . . , . . ·. ( 
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The follolfille; h Cop-p~bt 19'78 by Mic~el Lo~~rey, 1430 £ . 3rady St #lSA, 

X.Uwaukee. 'III 53202, and is rzi..,ted or reJJrintcd with hie perm.isGton. Nike 1a 
Pnuident of 1'1At.OSF3 1 otherwise known a.a the Milw&U:<ee SF Club. f!t ili also Head. 
of the NJF MAnuscript/ A..'"t-..oil<Exc~o. -

... One of the IIIO$t obvious thing$ to criticize about Si'A.l:l VARS 1! one ~ &l\Y 
political .&nowled.e• 1a that a 4elf- p:roclal.ned .Pr'i!'lcess 1• a. promi.,cnt le~er in 
tho fore•• flght.l.n(t Cor th<l r .. toration of '"''M Old Republic . • Thie ert1clo i> 
An ,e!'fort tO Neon.&t.rue1. the political hiato:ey Of t!".e r01i0n involved 1ll the 
struggle, and tc explain hoff such a. situ&.tion could have &risen. 

13 

A proba.ble date tor th~ origin of the ?.ep-.Jblic ar-i!.ea from Obi-1-:tL.~'s statement 
't~t the Jodi Kniehts aertcd the OR for n. t.tiouonnd generntions. 1'hie i e. ~overa.J. 
millenia. One m:J.y rtll.4()nAb.ly t:nV ision & small 4&~0C!:atie g::'OU1) ot .nla.ted planet$ 
(Mother •o-rld and colonies?), roeteri.D.g an on!er of eart.l&l JQ"st.ic.a, li.<e Sbaolin 
saaurais cro$&ed ~1th a less nihilist aort of Chantry Guild , with & Confuei&n
etyle devotion to ecrving tha nation &nd. its l a wa. AS t!)is central elustor de .. 
voloped ~~ Bpread, thru contact ·~th humanoid and other races1 it ~ a,parently 
able to maint&,i.D a republica.n f ora of coverna.nco .J.ble to gain tt-.e all~a::~ee 
o! other people&. (Mote ,l>ol<OVer, thc dCOII.:>anc:-. o! pale ;>&Oudo ~p~. ) 

But sa.pi.ent lii'efort:~s: even of a siJl&le spe~1oa are notorio~ for the v-ariety- I 
of politioo-oooial orrange~••~• under which thty live. It would be inevitabl• 
t.ha.t ~om& would ~o w1lli.J:1g or even eace r to j oia t-M growing P.epubllc , bu.t unwill
in.& to ab;.odo.'"1 e04-plt;tel.y t.bre old ,raye by w:Ueb the: J">.ad. lived f or eenturiea. 
X1Ul1n tho f'ttu:ial s-yal.eo , oddly enough, the~ ill A way tor tboG-e J\&tten to be 
<U"ro.nged . A• nation 1n a i'eud.Al G-ystea somethin8 akin to Croatlirit.o.L"l would 
oinply req\lirf: t..'le :Ung, Sb.l.h, Enpe-ror, Panja.ndrutil, or lofb:ltever to &ltea.r f ealty 
to !be RecubJic itself! 

The il&publlc 'WOtll4 have no :real tta.son to kick and t."le nev coe.clbers '"ould re
"'in wha.tever ,onp b.Dd ceremony they wre will in« to pay for. 

During co·teral millenia., UFbingt;: , coup-d•stat . al"..d c1'1il ' 
lQZ& are bound to .cou U}lOn even t r.e ao.at perfect of gav•rn
:onts. It. only t.Mea o..o\e $ide to ::S:{e a war. Env1•1on -tho 
period coverod. by STA'R WARS aa one ~f thes& occas1orta. Jult · 
aa the USA hod. a l>irth defect which threatened to be fati!J. 
(alover/) , the OR hod & sbilar flaw-- the dro1ds . 

The planet Tat-tooine is dop!c:U!d. as &n l.:lpoverlehed bock
;cater, and the f'3.14.lly of S.<ywlll.:-:er a.s lower :U.d.dleclatoa tuil,y 
f'a.rmen. Yet they CA."l Afford & whole "neat .. of droid~ .and. lti\ch-
1nor1es of 'l&.cyi.'lg lllld dazzling oomplexi ty . If auch a. .boondocks 
pl.&c.e. haG a. -population of d.ro1dts which exceeds thil't or 
arp.nic beillsS( t-'la ia na8«1Able fro:> st-reet ~enea), thea 
in the Empire a,.$ a -whole, the ordi.r!ary penen is a droid. O'mer 
sovoral tirAG over. 

One of the ~ost po•erful (noo-eth1os) reasons for the abolition 
of alavny. Ia that it ie degrading ani deotr~ctive to the ~ 
ot al.a.vea , a.s vell a.a to the a laves. Vhlle 'f'Jai'fY machineries of 
tho Republic WP.re undou~edly Ju~t ~t--machiaerio$--there ~as 
a ri.sing t.1d.o of ~echc.nical am arti.flcJ.a.l belnss who ~ere 
nonet.eleG<3 clta:rly aapient.s . Yet thes.o s-;ec1!Uca.ll.y intelligent. 
et'M.t\l:re$ were t.rad.ocl aDd sold ..a it they .rere so A8.:1)' typewritera 
or tape reeo~crs. Aa these bci.n.ge....- called dro1d.a-- became 
widespread , there 'm.a degradation t o tht!i :d.nds involved in the 
tal<drJ tn.d• 1n thJ.n'<in8 boingo . 

U you c.c.n ~ men ~cney have t.otal. cOnL-ol over a · sa. yient 
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craature l ike ,you:raolf , wl\y thoul.d you reepoet other creature::; who a.rG clearly 
nO't ao wise as you (else they would agree with you on everything , "" well ao 
recosn.Uing your obvious sul"'riority) . TM onl.Y reaooa the Ath<lniana • ere able 

· to cGc&r,e total d.o~a.tlon as ala.ve olmbrs \laS that. tt-.eir ~slav••, by aD1. ta.r.ce . 
xero tbe:;selvea rrt:eborn eapt.ivcs. rt ~ possible YOU V:Juld be a slave yourself 
so:-.K.ay. The Spa.rtus had herod.it.a...ry slAve&, the Helots, and i\ll tn~ ~to&q\."Cr
iea of Spart.a.c. c:ultu:re can be traced to tho necetsity of :<eepine a f.orce ea.pa.ble 
of oullduing a elavo uprlsing. · ' 

Tho 1p1:eed, of d.roid ownership ceant the spread of unconscious or even opt.nly 
a...-iatocntJ.c 110Utic.e.l attltud.es. ~e do not iL'loV the reuon for t.he actt:.a.1 end 
of the 00-;:ei::hapa dlsorganioaUon a.rioing out of tho Clone wan , perhaps oo"" 
kind. of overt eonaptraey- but fall i t did. In ono ot 'the .-51.-1 book a. reference 
i-~ Ill\d.a to the Imperial Charter. After tho overthrow of tho RC!plblic, a chad-
ow of a constitytional r:onarchy waG set U'P fi..S a SO}>. to believers in c!em.oc:ra.cy. 
'I'be last vestige o! this &'trueture wu the SeMte whose abolition W&S e.nnounced 
in th6 course of tho fU... Qle u.y also suppose tM prese!lCO of !.cia ~ ~hia 
bQd.y 1• a. re.nect1oo of the increasingly aristocratic trend even of so suppoacdly 
free and democratic an instituticn as t~ 3enate . 

Thun, by the "tl.mo of tM oto.rt of the fUn tho apiro is 
l>eco~ ""'"" Md Mre openly oli;!archic, abolishing tho 
vesti«'el of eonst.it.utione.lity. It ha..4 bt:en in ex.iatar.oe , 
one &uapeet.s, for so~ne. deeadet{no ::ore, ~urolY.) . evert 
JOi lltal;)o resistance is increasingly evident. So"" call 
-then Rcbals . To oi!hcrs they cro the true dofandorc of 
the OJ.D Republic . High in th<l cotmeilo of tlti.• 
r esistAnce· i.:l a ce-rtain. ?ri.aco&&. -

<11)- th1o ]:art1cul= Princooa 1o su?porting the Bebal 
!oroea', thAt i s a. matter of 1ncUv1dual. pGychologi cal 
;ana.lyab. The French Revolution had among ita ncGt 

~'fervent )SUpport-ere such a.ri"tocra.ta as the Na.rq,uis de 
Le.:fayotte and Don.a.tiea. .l~phoc.a.o Francois, Co:rte de 
Sade (?:or Ma..-quia : ). Even allollil>g far tho lmacy of 
tne latter, rebellions invar1abl,y dxaw a ecrta..in. 
:.mount of S'.J.pport fro: the uppor -classes of rulers. I 
will not commont on the e.ccoun·t given of Leia•s r(!'a..sono 
in SPL.tm!:ll D1 THE ~ilND'S m because ~am not enti.rely' 
certain of Ule canonicity of tnat{o. one-o.raed Dortb 
Vader????):(Soay IW<e , i t"3 t.ruo eancn ••• ed))It r:ay bo 
aso- tha"< 1f tho Old Be:publie is reotond, tha 
Prinoeaa would si:pl.y become a plai!l old-ta.shioned 
:polit iciAn although ohe ~ight <••~ uoing tho title ao t he 
laot of adeotroyed nation and its living re:preeentative. 

l 
Tb1a is probably far fro~ tM f irst civil .,..r tM 

Ee:public over sutfond , aD! probably not. the last oit.hor. 
But, there are 3isna 'the Rebel forces will be faz moro 
oga.lit.arian rosa.rding .eroido. So.., ce,ntury OOOil thoy . 
oay bo at least ao free as lll&e:<e in 19Z0' a l!isoiooippL 
ilhile thio can :pruont its o•n proble::tO • ._ntual.ly , it will 
&vo1d the obv1oue &Di ~egrz.C.ia« consequence" of •'l!roid 
slavery• - " step in the ri&ht dU..c:tion. 

- ollo-

'· 
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~ · I q ·ta.ve .alwya liked to lfritc lettora'. In £act ~en I f1rzt wjoined th9 , NJF, I .,a.,a 
,, GOmathi."lg o'f a lette:mack.and. ·actuaily ans~red' mail Within two 'dayS o~ reP'e:tving it. 

\t'lf~WUl those ;.'hQ have not heard from :~te "'1n over threo months pi'e.ase· stOp ·la.ugli.i:ng. *** 
Anywa,y· 1n ~oso,.daya I .1<1-a.s glad of the . chance to discuss SF aJid .ta!ttieY. I had eo .few 
opportU!11t.ies to do so in the '""'drule wo.r ld. •. ~lost i?eople t hought I HO.S craz:r just for 
reading the s~uf:f, · 

' . 

·-· 
' 

1n those da;ls I wa? ·,d.llinS to ~iscuss ,a aide Va;iety of SF. I na.d a great many ' 
·.favorite auth~re .and ~vels • . However I s-eemed t o end up d.1-sc'!J.~S1.ng the. Da.rko,~et"~P.OVels 
more thah anything ·else. I'm still not· sure why, as these are not trJY fa.vor1te SF ......... ,·· 

•,· acr.iy, Fi:iends of Da.rkover but it 's troo . I lilto Pouf Anderson~ moat oa.rly Heinlein 
novels, Jack \fa.nce, Ureuia. LeGuin\ As.il"!ov's FOUNDATI ON s erieS' a .r\d ha.ve ~cently d1$cov~ 
-ered 'the wr1t1nge of Jack Chalk<>r. (lolly KIDtllGill' AT .THE WELL OF SOULS was not· a Hugo 
nomJ.nee 1e ·boyorid me except as an e""-'1\ple of t he stupid1t.y of fen.) ·· oh wU. It also 
seened. t!la.t I. gOt aSked the aame ques·t.i ons about Darkover time and again, Then ,I go~ ,., 
the br1ll1ent idea ot starting a Round Robin. This way I could answr all the questions 
at. onee and pa~& ,the a.nawr ~und the pike 1 50 to speak • .J.t woUld a'la~ give me more 
t ime: to answer other questions a.fid explain• 'Why the ee)tist a.t.t1tUd.e& · in TIMS .ENOUGH FOR'::~ . .,....
LOVE! bu.!~d mo eo mUQh. (X Wo).nted'' t.o eeo CO!)~o\lo , OlllYOno, t ell ol" t.:a.z o££ . Alas , no · 

·· · · · such luck. ) The trouble 

.. 
' 

"DO'*'"' 'Ru\l\1.t. 1-\<MI 
Y'HAU. \C AU.:TI~~ M i '/:f '5 
ARE; lr'$ ·A_ MAt.£ 

\. -waa that t:10XO and more peo-
pl e wanted to got in on the 
Round, Robins . I heard from 

peOpl e I didn ' t lot ow had 
evor oven heard of DarRovet, 
let alone gettiilg, into a . . 
Round Robin t o discuss 1t:. 

/ (When aoAeo9e tolls you he 
qa.n•t ' take·, stor1os -~tll 
pSeudo scieilce or -a.n,Y sort 

>of f""te.s:r~you' do not ' 
! think 'h& appreciate ' 
. Da.x-kovor so ehow,) . . ' 

riox: """ this the only 
sue.'> caoo1 1 got let t ers 
f rom peopl e I hadn't hce.rd 
from in years, • wanting to 

.got in.. l ~teard rro .. _-' 
people lfhose names were 
iotal ly \lnfamUia.:r, asking • 

. ·if they· 90uld jqlil a ·. · 
Ro1llld Robin. I began to 
KOnder ~at ~the. nail Would 
bri.~g. (!lot tha.t l 'm 
compla.1li1ng, \l ' vo met a. 
l ot ·or niee •people thi s 
,.;y but . they ba•re caused 

··~~- -., ~-

'~ 

i 

I 



,, ·- . ' 
·,. J • ... ~ 

a ·lot cf'' p~Dlema as' wel'l.·. '-'JI't•first "I''had·seven'"lllambers-nt-mf.Round"R<n>~•nl'ch ·'is ' if-~r'~~--·• 
~-bit wmealdy but not hopelessly so. Then a '(ew more wrole t and a felC more I ani rerore ·:.-

I kneN it , I had thrity-' five people i nvolved . Luckily both Pat aiw: Ken 1<0rk with ·coml . 
putars "-l\d a~;e mathematical. They 1<orked out flo•• charts and all sorts of i n t erlocking 
l,aops >-bich. I need an enormous notebook to· keep track of but •. . ,1, llow my only -major- , 
problem is the P. O. whic.'i ,ba.s lost ·one Round Robin. so far ( though i n t wo years, ·thii.t''s 
not bad • .) , Also ana got sno•"d in in :luffa}o but you ' d think it woUld. have thawed by . 
no>~: Or don ' t they have _summer. in. Duf:f'a,loi . Still they como regu;ta~ly · but _my bi>.sic P>::'·b · 
l em remains: how do you run a: .Round Robin for thi rty- five people? Anyone have any · 

• J 
1dea.s? Just don ' t a.sl< to j,o1n a , Da:rkover Round llobil). 

I I )' . 
' '• +-oOo- · 

/ 
Lynne is t.'»e editor of T,ICH'l'BEAi! <<hich -appe~~ in the ._ odd months (and .some are pretty' 
odd) • .'i'his wa.$ or1G1na.1.ly •oritl-en for SDNY, an apa run by .John Robi nson . Despite l'Ublars 

~to. the .cOntrary, Lynne . doe-5 want to hea.r froin "thQse interested 1n. di~cussing furkover 
vlJl the Round--R.obin1 She also publ.iahes a. zine JUHeAUX •n~ch d i s cuSses Darkove;, and 
anything el se she lf eols like including. A s i nsle copy is '$1.,50 . · 

-o06-
l 

• 
A ~ound . Robin is a sort of circular chain l e t ter •ftich can be. about anything at a11 . 
Some are devoted to sto:cy wri ting. '· The head of the Round Robin Bureau in tl1e ff:JF is 
Hanl< lieath, 2.5<>' Dale Dr, , Cassadaga, Jfi 14718. He' would be glad to i;at anyone uho wants , 
to Join a Rou.'ld Robin, in-t'o -one ;--hopefully llOI' for thttty ' five people. • 

' ' ' {. • ' "' M; • • • - oOo -

.Jiank· ileath also did the dxe.wing on page 1.5, 
. ( .. ' i --o9o·-

F0r ~n¥ono ,mo ~as not hearo. these are the HugO 't'iiruiers : 

llest, no; el : ~),)i.~WAY by _Fred Pohl . .. , . 
))est }.?oVella: "Stardance" by Spider S.nd Jea.nrie Ho"}:l1nson 

. . ..... --
• ' ' i' I \ ~ 

.Best Novalet:te• "Eyes· of .Arnber"'. by Joan Vinee 
, ' • ! . ! I' 

Best Short Sto:cy : "Jeffty is Five" by Harlan Ellison 
/ . .... 

··<Best pro(essional Edi tor :- Ge orge Scithers • · 

llest D:ro.matic Presentatioll-• STAR liARS ' 

Best Professional ~rtist Vincent di Fate 

:!lest Amateur· •1asaz.l.pe·: LOCUS 

· ., Bes~ Fan ~r~tero i\l,cha.rd E . Geis 

Best F~n Artis\• ' Phil Foglio 
. " -Gand.a~f Al-ard for C~nd Master ?f Fant asy : PoUl _Anderson 

... 
0. j 

·; .. , 
'\ 

f 

.GandaJ:f Award for be~t Book l en&-t:o fantasy: T'rlE SIL!{~R!j..LIOII 
John H. 'ea,ppbeli A;ard ~or 'oost new >~riter: '·Orson Sco~i· Card ' . '> 
·y ' .. oQo.. J 

/ 

This is be'l.ru .d i stributed to Ji)F me!'lbers >rith either !>he i;eptember or November TIGiiT~~f.l . 
T,he of~et version was distributed to non•lieff<>rs by Irvin Koch at I llua.naCon . Hopefully, 
there ·•ill be another ti)F Annual at SeaCoh. The tent ative editor isfwill be·-.GrsG lUlls. 
This yea.rs. 'editor 'was I rvin Koch and the m1meo.;raphed ver'sion is being run off")>y Lynne 
i!oldom, P. O. 'Box .5i .:Fompton Lakes, i'IJ 0']442 .. 1 

· -oOo-.. 


