
Origin 53   July 2022 

 
art by Michael Goddard 

Official Organ of the National Fantasy Fan Federation 

Fan-Pro Coordinating Bureau 



Edited by John Thiel, residing at 30 N. 19th Street, 

Lafayette, Indiana 47904. Email kinethiel@mymetronet.net . 

Published for the National Fantasy Fan Federation. To join or renew, use the membership form at 

http://n3f.org/join/membership-form/ to provide your name and whichever address you use to receive 

zines. Memberships with TNFF via paper mail are $18, with TNFF via email are $6. Zines other than 

TNFF are email only. Pubic memberships are free. Send payments to Kevin Trainor, PO Box 143, 

Tonopah, Nevada 89049. Pay online at N3F.0rg. Paypal contact: treasurer@n3f.org .  

 

Staff 

Jon Swartz, 12115 Missel Thrush Court, Austin, Texas 78750 

jon_swartz@hotmail.com  

Judy Carroll, 975 East 120 South, Spanish Fork, Utah 84660 

BlueShadows2012@gmail.com  

Jeffrey Redmond 1335 Beechwood NE, Grand Rapids, Michigan 49505-3830 

redmondjeff@hotmail.com  

 

mailto:kinethiel@mymetronet.net
http://n3f.org/join/membership-form/
mailto:treasurer@n3f.org
mailto:jon_swartz@hotmail.com
mailto:BlueShadows2012@gmail.com
mailto:redmondjeff@hotmail.com


Contents 

Editorial, by John Thiel, “How Do We Rate?”, page four 

E. Everett Evans, by Jon Swartz, page seven 

Into the Past, by Martin Lock, page eleven 

Science Fiction Art, by Judy Carroll, page sixteen 

Some Words, by Jeffrey Redmond, page nineteen 

Wrap-up, by John Thiel, page twenty 

Farscapes, by Will Mayo, page twenty-three 

 

 

Representing Ninth Fandom 

 



Editorial 

 

How Do We Rate? 

     ě̃ƌ ȺĊĜƖŦĜƖô Ɩƶʞ "bƶɔȺ ƶȉĜôĜƖˮ "Ɩ| "ȡ ĜȺ Ĝȡ " relatively new fan publication which 

lŴ"Ĝƌȡ ȡƶƌ± ĜƌǺƶȉȺ"Ɩl± |ɔ± Ⱥƶ b±ĜƖô "Ɩ ƕ̠ì ˈĜƖ±ˮ ě̃ƌ ʞƶƖ|±ȉĜƖô Ċƶʞ ȺĊĜȡ ȡȺ"lŦȡ ɔǺ ĜƖ 

í"Ɩ|ƶƌ˱ ě̃ʘ± b±±Ɩ lƶƌǺ"ȉĜƖô ĜȺ ʞĜȺĊ both fandom of the present and fandom of the 

past, and as we are interested in fandom of the past in this bureau, and in the fanzines 

which were the origination of science fiction fandom. I have been evaluating the job we 

are doing here with what has been done in the past, as we go through the historical 

fanzines in our researches. We are similarly trying to get things together, and I think are 

doing a more practiced job of it than I have been seeing in those early fanzines. 

Compared with the present fanzines, we are definitely more active here at Origin, and in 

the N3F in general, than is found in most present-day fanzines. I would almost describe 

ȺĊ± ƕ̠ì "ȡ ̄ʞĊ±ȉ± ĜȺ̃ȡ "Ⱥ̅ ĜƖ ȺĊ± ȡlĜ±Ɩl± íĜlȺĜƶƖ í"Ɩ|ƶƌ ƶí ȺĊ± Ǻȉ±ȡ±ƖȺ˱ ěȺ Ĝȡ ʞĊ±ȉ± ȺĊ± 

most activity is going on.  

     There is much to be said for doing things. What may be said against it is that it is a 

waste of time since nobody shows any appreciation of things being done, and that it 

goes nowhere as things are in a state of stagnation, and that it earns no pay as it is 

something individual and irregular, and that there is no backing for it if it is somet hing 



largely unasked for, as most literary things are. Nor are there others picking up on it, 

leaving one virtually alone with it; good interchange is lacking. I would say that even 

under these conditions, things are worth doing, because, in remembering on±̃ȡ ȡ±Ŵíˮ ƶƖ± 

Ĝȡ "Ŵȡƶ ĜƖ±ȉȺ ĜƖ ȺĊ± lƶƖ|ĜȺĜƶƖȡ ě̃ʘ± b±±Ɩ |±ȡlȉĜbĜƖôˮ bɔȺ Ĝí ƶƖ± Ĝȡ |ƶĜƖô ȡƶƌ±ȺĊĜƖôˮ ƶƖ± Ĝȡ 

not inert. It is more pleasant to be doing something than to be inert. The doing may be 

made pleasant to oneself by being something that pleases us. Surely everyone can 

remember doing things for the personal pleasure of doing them. With creative doings, it 

is a pleasure to create something that is likeable to oneself, is it not? If you do a piece of 

art, you can be pleased to sit and look at it when you have got it accomplished, and if it 

expresses something, it contributes to the furtherance of what you have expressed to 

look at something you have created that looks good to you.  Pleasing oneself with what 

one does oneself should not be forgotten about. If you are more concerned with others 

than with yourself, still it is a first step in pleasing others to please oneself. God himself 

is described as looking over what he had created, when he finished with creation, and 

finding it to be good. So should we b e; the development of oneself by oneself is a good 

thing to be doing, and just as we can be more pleased with a garden we have planted 

ourselves than with one we have had people in to manage for us, we can find a pleasure 

in anything we might be doing. If we are doing it to someone else, confusions arise. 

Here in the N3F, if we make a good fanzine, even if nobody at all responds to it, we have 

a good fanzine, and as we are retaining what we do, and have it in files, others might 

come along and discover it and become interested in it, and then we would perhaps 

have some actual interchanges. I think of this in looking over the early fanzines̚ they 

were doing something that we are studying and looking over today. So sooner or later 

what we do may be found, looked over and, perhaps, may arouse interest. There are two 

things there can be: people not noticing us and what we do, and people looking at us 

and what we do. Both things can be good things, equal in weight if we choose to 

consider it that way. If what we are looking for is people other than ourselves, they may 

be better found if there is some significant attraction to our own works.  

     Ȉ±ȡȺƶȉĜƖô ȺĊ± ƕ̠ì̃ȡ Ǻ"ȡȺ ƌĜôĊȺ b± " ȡĜôƖĜíĜl"ƖȺ "Ɩ| ǺŴ±"ȡĜƖô ɔƖ|±ȉȺ"ŦĜƖô˱ ȹĊ± ƌƶȉ± 

we have it, the more we have of the N3F. And if the members start taking an interest in 

what we are doing, we have still more of the N3F, and are able to better think and talk 

about the organization, and feel that we really have something, and perhaps boast to 

others about our membership in it . In consideration of this, it is bad to have fights in the 

NFFF, because then we cannot look at people around us and say with pleasure that we 



are doing all right by being in the NFFF. Who could tell others what some of the 

comments made around here have been, without a feeling of despair about what our 

involvements are presently? But I can recall how people sometimes show an active 

interest in what I have been saying about what I am involved with elsewhere. I was 

always glad to be able to do that, and even discuss what was going on in fandom with 

them. At the present time, I have scarcely anything at all to say to people who are not in 

fandom about how things ar e going in itˮ bɔȺ ě Ċ"ʘ± b±±Ɩ "bŴ± Ⱥƶ Ⱥ±ŴŴ ȺĊ±ƌˮ ̄ȹĊ±ȉ±̃ȡ 

b±±Ɩ " í±ʞ ĜƌǺȉƶʘ±ƌ±ƖȺȡ̅̚and as if by magic, they have shown some responsiveness 

to it, it being a good happening in the overall consideration of existence. Scientifically 

ȡǺ±"ŦĜƖôˮ ȺĊ"Ⱥ |ƶ±ȡƖ̃Ⱥ "ƌƶɔƖȺ Ⱥƶ " í±"ȺĊ±ȉˮ bɔȺ ƌ"ôĜl"ŴŴʲ ȡǺ±"ŦĜƖôˮ ĜȺ Ĝȡ ȡƶƌ±ʞĊ"Ⱥ "Ɩ 

illumination, lighting up the conte mplation of things that there are. I did show a few 

people that I had won an award certificate in the NFFF, and they were pleased and 

elated to see it, because they knew it was a good happening, rather than a dire 

happening. A couple of people wanted to kn ow what the catch was, but I was able to 

tell them that there was no catch. People are sometimes interested in events which do 

not involve themselves, and are sometimes influenced by them, either positively or 

negatively. They are doubly pleased when I have a positive report of something to make 

to them because they know that I say when things are good and when things are bad 

from my perspective, and do not propagandize, but mainly say what I am seeing and 

ȺĊĜƖŦĜƖô˱ ě |ƶƖ̃Ⱥ Ⱥȉʲ Ⱥƶ ƌ"Ŧ± ȺĊĜƖôȡ |Ĝíí±ȉ±ƖȺˮ ȺĊƶugh you see me here trying to urge 

things on, things as they already exist, but which are now dormant.  

     In considering the above, I would say that there are public complaints being made 

ȺĊ"Ⱥ Ǻ±ƶǺŴ± "ȉ± Ǻȉ±ȡ±ƖȺŴʲ ±ƖȡŴ"ʘ±| bʲ ȡlĜ±Ɩl±˱ ȹĊ±ʲ "ȉ±Ɩ̃Ⱥ Ⱥ"ŴŦĜƖg about nothing; you 

need only look at computer over -ĜƖʘƶŴʘ±ƌ±ƖȺ˱ ȹĊ±ȉ± ĜȡƖ̃Ⱥ " ʘ±ȉʲ ʞĜ|± ȉ"Ɩô± ĜƖ ƌʲ 

lƶƌǺɔȺ±ȉ "lȺĜʘĜȺʲˮ "Ɩ| ȺĊ± ƕììì Ĝȡ ƶƖ± ƶí ƌʲ ƶʞƖ ĜƖʘƶŴʘ±ƌ±ƖȺȡ˱ !Ɩ| ě̃ŴŴ ȡ"ʲ ȺĊĜȡ ƶí ȺĊ"Ⱥ 

involvement: the better the N3F is looking, the better it is for ƌ±˱  ě |ƶƖ̃Ⱥ ô"ƌbŴ± "ȉƶɔƖ| 

with it, wondering how it will be ̚I look at how it is, and try to help improve what there 

is in the NFFF.  And I am starting to feel some results at doing this. You see my two 

fanzines getting better as I come across improvements ĜƖ ȺĊ± ƶȉô"ƖĜˈ"ȺĜƶƖ˱ ʝĊʲˮ ě̃ƌ 

sounding better in this editorial than I have in past editorials. An example of an 

improvement I saw? Heath Row getting the directors more active and involving them in 

TNFF.  I am also starting to follow the policy Richard Brown once recommended I follow, 

ʞĊĜlĊ ʞ"ȡ ǺɔȺȺĜƖô ƌƶȉ± ƶí ƌʲȡ±Ŵí ĜƖȺƶ ƌʲ í"ƖˈĜƖ±ȡ˱  ě̃ƌ |ƶĜƖô ŞɔȡȺ ȺĊ"Ⱥ Ɩƶʞ˱ 



E. Everett Evans by Jon D. Swartz, N3F Historian  
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     Edward Everett (Ev) Evans (November 30, 1893̚December 2,  1958) was a science 

fiction (SF) fan and author. 

     He helped organize the National Fantasy Fan Federation (N3F) in 1941 and was its 

second president in 1942. He was elected president again for 1943-1945, named and 

±|ĜȺ±| ȺĊ± lŴɔb̃ȡ íĜȉȡȺ í"ƖˈĜƖ±ˮ Bonfire , in 1942-1944, and was the founding editor of 

The National Fantasy Fan in 1945. 

     Evans published his own fanzine, The Time Binder , in the 1940s, and was 

responsible for several one-shot fannish publications such as What is S-F Fandom in 

1944. After he moved to California, he became a member and director of the Los 

Angeles Science-Fantasy Society (LASFS). He was chair of the first Westercon (West 

Coast Scienti-Fantasy Conference), held in Los Angeles in 1948. 

The Slan Shack 

     In the early 1940s he was one of the principal occupants of the famous Slan Shack in 

a"ȺȺŴ± kȉ±±Ŧˮ ƋĜlĊĜô"Ɩˮ " Ƌ±ll" íƶȉ Ƞì í"Ɩȡ íȉƶƌ "ŴŴ ƶʘ±ȉ ȺĊ± ɓƖĜȺ±| ȠȺ"Ⱥ±ȡ˱ °ʘ"Ɩȡ̃ ȉƶƶƌ 

was called the Temple of the Old Foo, and many N3F crises were resolved in it. 

     A photograph of Evans and other Slan Shack members appears on page 34 of 

ʝ"ȉƖ±ȉ̃ȡ ±ʬl±ŴŴ±ƖȺ ĊĜȡȺƶȉʲ ƶí Ƞì í"Ɩ|ƶƌˮ !ųų ƵɓȈ ʱ°Ƞȹ°Ȉ{!ʱȠ ˷!|ʘ±ƖȺˮ ̞̦̣̦˸˱ ʝĊĜŴ± 

living in Michigan and staying in the Slan Shack, Evans was also a member of the 

Galactic Roamers. 

Principal Publications 



     After being a SF fan for years, he became a SF writer. His works included the novels 

MAN OF MANY MINDS (1953), THE PLANET MAPPERS (1955), ALIEN MINDS (1955), the 

ǺƶȡȺĊɔƌƶɔȡŴʲ ǺɔbŴĜȡĊ±| lƶŴŴ"bƶȉ"ȺĜƶƖ ʞĜȺĊ °˱°˱ ̄{ƶl̅ ȠƌĜȺĊˮ Ƌ!Ƞȹ°ȈȠ Ƶì Ƞǹ!k° ˷̞̦̤̣˸ˮ 

"Ɩ| ȺĊ± lƶŴŴ±lȺĜƶƖ ƶí °ʘ"Ɩȡ̃ ȡĊƶȉȺ íĜlȺĜƶƖ˰ ìƵƵ{ ìƵȈ DEMONS: THE E. EVERETT EVANS 

MEMORIAL VOLUME (1971). Smith wrote, in this memorial chapbook published in 

°ʘ"Ɩȡ̃ ƌ±ƌƶȉʲ˰ ̄ĉĜȡ Ǻ"ȡȡĜƖô Ċ"ȡ Ŵ±íȺ " ʘƶĜ| ĜƖ ƌʲ ŴĜí± ȺĊ"Ⱥ l"Ɩ Ɩ±ʘ±ȉ b± íĜŴŴ±|˱̅ aȉ"|ɔȉʲ 

ʞȉƶȺ±˰ ̄ě was proud, I am proud, I will always be proud of th e old man with the young 

±ƖȺĊɔȡĜ"ȡƌȡ ʞĊƶ ʞȉƶȺ± ȺĊĜȡ bƶƶŦ˱̅ 

     This book was set up and printed, though not bound, as early as 1959; it contains 

ʞĊ"Ⱥ ʞ"ȡ lƶƖȡĜ|±ȉ±| Ⱥƶ b± °ʘ"Ɩȡ̃ b±ȡȺ ȡĊƶȉȺ íĜlȺĜƶƖ˱ 

     Ev Evans began to publish relatively late in life, his first story of genre interest being 

̄ǹ±ȉí±lȺĜƶƖ̅ íƶȉ The Vortex  #2 in 1947. He had mixed success writing, although there is 

no doubt of the affection in which other SF writers and fans held him.  

     His novels were readable for his time. The adventures of Esper spy George Hanlan in 

MAN OF MANY MINDS (1953) and its sequel, ALIEN MINDS (1955), are entertaining, but 

ƖƶȺ ±ȡǺ±lĜ"ŴŴʲ ƌ±ƌƶȉ"bŴ±˱ °ʘ"Ɩȡ̃ Şɔʘ±ƖĜŴ± Ɩƶʘ±Ŵˮ ȹĉ° ǹų!ƕ°ȹ Ƌ!ǹǹ°ȈȠ ˷̢̢̞̦˸ˮ ƶƖ ȺĊ± 

ƶȺĊ±ȉ Ċ"Ɩ|ˮ ʞƶƖ ȺĊ± aƶʲȡ̃ kŴɔbȡ ƶí !ƌ±ȉĜl" "ƖƖɔ"Ŵ "ʞ"ȉ| íƶȉ ̄ƌƶȡȺ ±ƖŞƶʲ"bŴ± bƶƶŦ̅˱ 

With input from his wife and fellow SF fan Thelma D. Hamm (whom he married in 1953), 

Ċ± lƶŴŴ"bƶȉ"Ⱥ±| ʞĜȺĊ °˱°˱ ̄{ƶl̅ ȠƌĜȺĊ̚on one story which Smith expanded into 

MASTERS OF SPACE (1976). Hamm inspired and helped Evans with much of his later 

work. 

Big Heart Award 

     After his death, the E. Everett Evans Big Heart Award was created to honor 

ƶɔȺȡȺ"Ɩ|ĜƖô ȡ±ȉʘĜl± Ⱥƶ ȺĊ± Ƞì íĜ±Ŵ| ˷̄ȺʲǺĜíʲĜƖô ȺĊ± ȡǺĜȉĜȺ ƶí ȡlĜ±Ɩl± íĜlȺĜƶƖ ʞȉĜȺ±ȉ °˱ °ʘ±ȉ±ȺȺ 

°ʘ"Ɩȡ̅˸˱ ěȺ Ĝȡ ôĜʘ±Ɩ "ƖƖɔ"ŴŴʲ "Ⱥ ȺĊ± ĉɔôƶ "ʞ"ȉ|ȡ l±ȉ±ƌƶƖʲ "Ⱥ ʝƶȉŴ|lƶƖˮ "ƌƶȡȺ "Ŵʞays to 

a senior fan. 

     Recipients of the award have included such former N3F members as Forrest J 

Ackerman, Rick Sneary, and Art Widner. 

Book Honoring Evans 

FOOD FOR DEMONS: THE E. EVERETT EVANS MEMORIAL VOLUME, edited by Kenneth J. 

Krueger, illustrated by Henry M. Eicher. San Diego, CA: Shroud Pubishers, 1971. 

     ȠȺƶȉĜ±ȡ ĜƖlŴɔ|±| ʞ±ȉ± ̄ȹĊ± ɓƖ|±"| {Ĝ±̅ˮ ̄ȹĊ± Ƌ"ȉȺĜ"Ɩ "Ɩ| ȺĊ± ʗ"ƌǺĜȉ±̅ˮ ̄ȹĊ± 



aȉƶƶlĊ̅ˮ ̄ȹĊ± ɓƖɔȡɔ"Ŵ Ƌƶ|±Ŵ̅ˮ ̄aŴɔȉb̅ˮ ̄ʗĜȡĜȺƶȉ íȉƶƌ ťƶȡ̅ˮ ̄ƵǺ±ȉ"ȺĜƶƖ !ŴƌƶȡȺˮ ̄ȹĊ± ȠɔƖ 

ȠĊĜƖ±ȡ aȉĜôĊȺ̅ˮ "Ɩ| ̄ìƶƶ| íƶȉ {±ƌƶƖȡ̅ˮ ȺĊ± ȺĜȺŴ± ȡȺƶȉʲ˱ 

     Some of these stories appeared here for the first time, while others originally had 

appeared in such genre prozines as Fantasy Book, Weird Tales, Startling Stories, and 

Other Worlds .  

     The friends who commented on Evans̃  ȡȺƶȉĜ±ȡ ʞ±ȉ± °˱°˱ ˷{ƶl˸ ȠƌĜȺĊˮ Ȉ"ʲ aȉ"|bɔȉʲˮ 

A.E. van Vogt, Mel Hunter, Forrest J Ackerman, Walter J. Daugherty, Henry M. Eicher, 

Walt Leibscher and editor Krueger.  

Some Conclusions 

     After a series of heart attacks and strokes, Evans died on December 2, 1958, in Los 

Angeles, two days after his 65th birthday. He had been ill for several years, and had to 

enter a VA hospital because of multiple physical problems. 

     According to Warner, his last fannish effort may have been his presentation of the 

N3F awards at the Solacon that year. 
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Into the past  by Martin Lock  

     Martin Lock is a former columnist for my netzine Surprising Stories, where he took a 

further look at earlier science fiction magazines. I was sorry to give up his column when 

ȠɔȉǺȉĜȡĜƖô ʞ"ȡ |ĜȡlƶƖȺĜƖɔ±|˱ ĉ±ȉ± ĜȺ íĜȺȡ ĜƖ ʞ±ŴŴ ʞĜȺĊ ƶɔȉ bɔȉ±"ɔ̃ȡ "lȺĜʘĜȺĜ±ȡ "Ɩ| ƶɔȺŴƶƶŦ 

and I was pleased to get some more writing from him. He is connected with two science 

fiction groups on the net and is in my Facebook group SF FANDOM under the name Cus 

Custer.  ě̃ʘ± b±±Ɩ ȺĊĜƖŦĜƖô ƶí ĜƖʘĜȺĜƖô ĊĜƌ ĜƖȺƶ ȺĊ± ƕìììˮ bɔȺ Ċ"ʘ±Ɩ̃Ⱥ |ƶƖ± ȡƶ ʲ±Ⱥ˱ ŝƶĜƖ 

with him as he surveys a couple of significant magazines of the days of yore. 

  

     Let us start by going back to the early days of magazines̚ with the March 1930 issue 

of Amazing Stories. My copy is a little ragged, mainly because the spine was reinforced 

with brown paper tape in the days before transparent tape was generally available. The 

date here is March 1930; we are back in the days of ȹ˱ Ƶ̃kƶƖƖƶȉ ȠŴƶ"Ɩ±ˮ ǹĊ˱{˱, as editor, 

ʞĊƶ̃| b±ôɔƖ with the May issue the previous year, and would continue into 1938. The 

lƶʘ±ȉ Ĝȡ bʲ ų±ƶ Ƌƶȉ±ʲˮ "Ɩ| ̄ȺĊĜȡ ƌƶƖȺĊ |±ǺĜlȺȡ " ȡl±Ɩ± íȉƶƌ ǹ"ȉȺ ̞ ƶí ȺĊ± story entitled 

̂ȹĊ± óȉ±±Ɩ óĜȉŴ̃ by Jack Williamson, in which the ship, built by the hero scientist to move 

through air, on the surface of the ground and through water, with equal adaptability, is 

shown breaking through the overlying water at the bottom of a certain point in the 

Pacific to a city under the ocean. The city is enabled to keep the ocean as a roof by 

virtue of a gas, which the intelligences inhabiting the sub-ȡ±" lĜȺʲ Ċ"ʘ± ĜƖʘ±ƖȺ±|˱̅ 



     The first half of the two -Ǻ"ȉȺ ȡ±ȉĜ"Ŵ Ⱥ"Ŧ±ȡ ɔǺ Ⱥʞ±ƖȺʲ ƶí ȺĊ± Ŵ"ȉô± ̄b±|ȡĊ±±Ⱥ̅ Ǻ"ô±ȡˮ 

including some Wesso illustrations; the whole magazine is one hundred pages, including 

covers, for your twenty-five cents. As this was volume four number twelve, the first 

interior page, an advertisement for Brief Stories ˮ Ĝȡ Ɩɔƌb±ȉ±| Ǻ"ô± ̢̞̞̝˱ ̄ȹĊ± óȉ±±Ɩ 

óĜȉŴ̅ ʞ±ƖȺ ƶƖ Ⱥƶ b± !ʘƶƖ̃ȡ ȡ±lƶƖ| ì"ƖȺ"ȡʲ ƕƶʘ±Ŵ ĜƖ ̢̞̦̝ˮ "Ɩ| Ċ"ȡ "ǺǺ±"ȉ±| " í±ʞ times 

ȡĜƖl± ȺĊ±Ɩˮ "ŴƶƖ± ƶȉ ĜƖ lƶƌǺ"Ɩʲ˱ ̄ȹĊ± ȠĊĜǺ ȺĊ"Ⱥ ȹɔȉƖ±| !ȡĜ|±̅ bʲ ó˱ ǹ±ʲȺƶƖ 

ʝ±ȉȺ±Ɩb"Ŧ±ȉ lƶƌ±ȡ Ɩ±ʬȺˮ ȉ±ǺȉĜƖȺ±| ĜƖ óȉƶíí kƶƖŦŴĜƖ̃ȡ ̢̞̦̝ aěó aƵƵť Ƶì Ƞkě°ƕk° 

ìěkȹěƵƕ "Ɩ| ìƶȉȉʲ !lŦ±ȉƌ"Ɩ̃ȡ ̞̦̥̟ óƵȠĉ˳ ʝƵʝ˳ ˷Ƞ°ƕȠ° Ƶì ʝƵƕ{°Ȉ˸ Ƞkě°ƕk° 

FICTION anthology. 

     ̄ó˱ ǹ±ʲȺƶƖ ʝ±ȉȺ±Ɩb"Ŧ±ȉ̃ȡ ȉ±ǺɔȺ"ȺĜƶƖ "ȡ " ʞȉĜȺ±ȉ ƶí ȡlĜ±ƖȺĜíĜl íĜlȺĜƶƖ Ĝȡ ±ȡȺ"bŴĜȡĊ±|˱ ĉ± 

gives us some surprising and unexpectedly good terms in this bizarre tale of travelers in 

unknown space and in the fourth dimension. Besides, this story is a true literary classic̅ ,  

we are told. ̄ȹĊ± óƶȡȺ"lŦ "Ɩ| ȺĊ± {ƶȡĊ±ȡ̅ bʲ ƋĜŴ±ȡ ŝ˱ aȉ±ʞ±ȉˮ Ƌ˱{˱ˮ Ĝȡ  Ǻȉƶb"bŴʲ ȺĊ± 

most often reprinted story here̚!ʗƵƕ ì!ƕȹ!Ƞʱ Ȉ°!{°Ȉ ĜƖ ̡̞̦̦ˮ óȉƶíí kƶƖŦŴĜƖ̃ȡ 

GREAT SCIENCE FICTION BY SCIENTISTS, THE ARBOR HOUSE TREASURY OF SCIENCE 

FICTION MASTERPIECES edited by Martin H. Greenberg and Robert Silverberg, 

AMAZING STORIES: 60 YEARS OF THE BEST SCIENCE FICTION edited by Isaac Asimov 

"Ɩ| óȉ±±Ɩb±ȉô "ô"ĜƖˮ "Ɩ| ȡƶƌ± ƶȺĊ±ȉ ȺĜȺŴ± ʘ"ȉĜ"ȺĜƶƖȡ˱ ̄ɓƖŴ±ȡȡ ʞ± ʘ±ȉʲ ƌɔlĊ ƌĜȡȡ ƶɔȉ 

ôɔ±ȡȡˮ ̂ȹĊ± óƶȡȺ"Ŧ "Ɩ| ȺĊ± {ƶȡĊ±ȡ̃ Ĝȡ ôƶĜƖô Ⱥƶ lȉ±"Ⱥ± " ŴƶȺ ƶí ̂|ĜȡȺĜƌƌĜƖỗ˱ aɔȺ b± ȡɔȉ± 

to read the story when your mind is thoroughly clear and rested. There will be a marked 

difference in your reaction. 

     ̄ěƖ ĊĜȡ íĜȉȡȺ ȡȺƶȉʲˮ ̂ȹĊ± °ʬǺŴƶȉ±ȉȡ ƶí k"ŴŴĜȡȺƶ̃ˮ ȺĊ± "ɔȺĊƶȉ bȉĜƖôȡ ɔȡ b"ck to the other 

side of the moon, and then quite unceremoniously brings us back to earth without 

giving us much opportunity to learn about the conditi ons or the life on the invisible area 

of our satellite. But Mr. Vincent hastens to redeem himself. Lola, the moon woman, tells 

us much of what is (according to the author) hidden on the other side of the moon ̚the 

side which is an absolute and complete mystery, not even to be surmised about by the 

best scientists and astronomers. Still, there must be something there. We need to say 

ƖƶȺĊĜƖô Ⱥƶ ƶɔȉ ƶŴ| íȉĜ±Ɩ|ȡ "bƶɔȺ ȺĊĜȡ ȡ±ȅɔ±Ŵˮ bɔȺ ʞ± l"Ɩ ȉ±lƶƌƌ±Ɩ| ̂k"ŴŴĜȡȺƶ "Ⱥ ʝ"ȉ̃ Ⱥƶ 

ƶɔȉ Ɩ±ʞ ȉ±"|±ȉȡ˱̅ ĉ"ȉŴ ʗĜƖl±ƖȺ̃ȡ ȡí l"ȉ±±ȉ Ċ"| b±ôun in 1928,  and would continue up to 

the 1966 THE DOOMSDAY PLANET novel; this particular story was in a 2015 Armchair 

Double, its only reprinting̚hopefully they included the prequel as well.  

     !íȺ±ȉ Ⱥʞƶ ƌƶȉ± ȡȺƶȉĜ±ȡˮ ̄ų"ƖȺ±ȉƖȡ ƶí óƶ|̅ bʲ Ȉƶb±ȉȺ !˱ ʝ"ĜȺ "Ɩ| ̄ȹĊ± Ƌƶȉ|"ƖȺ̅ bʲ 

Merad Eberle, and a science quiz, we reach the letters column, which is quite lengthy, 



with suitably long editorial responses. A certain John W. Campbell, Jr., on 36 Bigelow 

Street, Cambridge, Massachusetts, has a missive given the tiȺŴ± ̄!Ɩ °|ĜȺƶȉĜ"Ŵ ƵbŞ±lȺ±| Ⱥƶˮ 

ȹ"ŦĜƖô !ll±Ŵ±ȉ"ȺĜƶƖ ĜƖ " a"ȺĊ ȹɔb̅̚he thinks that enough acceleration would allow a 

ȉƶlŦ±Ⱥ Ⱥƶ ô±Ⱥ Ⱥƶ Ƌ"ȉȡ ĜƖ ̄Ŵ±ȡȡ ȺĜƌ± ȺĊ"Ɩ " Ⱥȉ"Ɩȡ-!ȺŴ"ƖȺĜl ŴĜƖ±ȉ Ⱥ"Ŧ±ȡ̅˱ ěí ȺĊ± "ll±Ŵ±ȉ"ȺĜƶƖ 

ʞ"ȡ " bĜȺ Ċ"ȉȡĊˮ ̄ƶƖ± ƌĜôĊȺ ±ʘ±Ɩ ȉ±ȡƶȉȺ Ⱥƶ ȺĊ± ɔƖusual method of taking the 

"ll±Ŵ±ȉ"ȺĜƶƖ ĜƖ " b"ȺĊ Ⱥɔb˳̅ Ƞ±±ƌȡ ȉ±"ȡƶƖ"bŴ± Ⱥƶ ƌ±˲Ċ± ȡ"ʲȡ Ċ± ʞƶɔŴ| b± ʞĜŴŴĜƖô Ⱥƶ Ⱥȉʲ 

ĜȺ˱ ȹĊ"Ⱥ ȡ±±ƌȡ Ⱥƶ b± k"ƌǺb±ŴŴ̃ȡ ȡ±lƶƖ| ǺɔbŴĜȡĊ±| Ŵ±ȺȺ±ȉˮ "íȺ±ȉ ƶƖ± ĜƖ Science Wonder 

Stories  ȺĊ± Ǻȉ±ʘĜƶɔȡ ŝɔŴʲ˯ ĊĜȡ íĜȉȡȺ ǺɔbŴĜȡĊ±| ȡȺƶȉʲˮ ̄ȹĊ± ʗƶĜl± ƶí ȺĊ± ʗƶĜ|̅ˮ lƶƌ±ȡ "ŴƶƖô 

in the Summer 1930 issue of Amazing Stories Quarterly . 

     ̄ěƖ ȺĊ± Ȉ±"Ŵƌ ƶí aƶƶŦȡ̅ ȉ±ʘĜ±ʞȡ ȺĊȉ±± ȉ±l±ƖȺ Ɩƶʘ±Ŵȡˮ ȡȺ"ȉȺĜƖô ʞĜȺĊ ȹĉ° ȠȄɓ!Ȉ°- 

HEADS, a story of a socialized state, by William Salisbury. The satire is a bit obvious, the 

reviewer (the Literary  Editor C.A. Brandt) says, though readers who enjoy reading 

ȡ"ȺĜȉĜl"Ŵ ʞƶȉŦȡ ʞĜŴŴ ±ƖŞƶʲ ĜȺˮ ̄"Ɩ| ȺĊ± "ɔȺĊƶȉ̃ȡ Ĝ|±"ȡ ƶƖ ʞĊ"Ⱥ ȺĊĜȡ ʞƶȉŴ| Ĝȡ lƶƌĜƖô Ⱥƶ˱̅ 

ƕ±ʬȺ lƶƌ±ȡˮ Ċ±"|±| ̄aʲ ƵƖ± ƶí Ƶɔȉ !ɔȺĊƶȉȡ̅ˮ ȹĉ° ǹų!ƕ°ȹ Ƶì ǹ°Ȉěų bʲ ƵȺĜȡ !|elbert 

ťŴĜƖ±˰ ȺĊĜȡ Ĝȡ ̄"Ɩ ±ʬl±±|ĜƖôŴʲ ʞ±ŴŴ-spun yarn and can be heartily recommended to all our 

readers, and to all lovers of imagination-ȡȺĜȉȉĜƖô íĜlȺĜƶƖ˱ ěȺ Ĝȡ " ȺȉɔŴʲ "ƌ"ˈĜƖô ȡȺƶȉʲ˱̅ !Ɩ| 

ȺĊĜȉ|Ŵʲˮ Ċ±"|±| ̄ìĜƖĜȡĊĜƖô " ȹȉĜŴƶôʲ̅ˮ ʞ± ô±Ⱥ ȹĉ° Ƌ!ƕ ʝĉƵ Ƌ!Ƞȹ°Ȉ°{ TIME by Ray 

kɔƌƌĜƖôȡ˱ ̄kƶƌǺ"ȉ±| Ⱥƶ "ƖƶȺĊ±ȉ ʞ±ŴŴ-ŦƖƶʞƖ ̂ȺĜƌ±̃ ȡȺƶȉʲˮ ȹĉ° ȹěƋ° Ƌ!kĉěƕ° bʲ 

Wells, The Man Who Mastered Time seems to me to be more ingenious in its 

lƶƖl±ǺȺĜƶƖˮ ƌƶȉ± íɔŴŴ ƶí "lȺĜƶƖˮ "Ɩ| ƌƶȉ± ǺŴ"ɔȡĜbŴ±˱ ěȺ Ĝȡ ±ʬl±ŴŴ±ƖȺ ȉ±"|ĜƖô˱̅ ȹĊ± Ǻ"ô± 

ends with a brief note that THE MYSTERIOUS ISLAND by Jules Verne, recently produced 

on the screen, ̄ʞĜŴŴ b± ȉ±ʘĜ±ʞ±| ĜƖ ȺĊ± !ǺȉĜŴ Ĝȡȡɔ±˱̅ ȹĊ"Ⱥ ȡƶɔƖ|ȡ ʞƶȉȺĊ ʞ"ĜȺĜƖô íƶȉ˲ 

     Let us now move on a couple of decades for our other magazine: The Magazine of 

Fantasy and Science Fiction , volume 3 number 6, October 1952̚ and the inside front 

lƶʘ±ȉ Ĝȡ Ċ±"|ŴĜƖ±| ̄ƕ±ʞ kƶʘ±ȉ Ƞ±ȉĜ±ȡ˱̅ ̄ ʝ± "ȉ± |±ŴĜôĊȺ±| Ⱥƶ ȉ±ǺƶȉȺ ȺĊ"Ⱥ ȺĊĜȡ ƌƶƖȺĊ̃ȡ 

cover is the first of a new series of paintings done especially for F&SF by Chesley 

aƶƖ±ȡȺ±ŴŴ̅ˮ Ⱥhe editorial announcement, from Anthony Boucher and J. Francis McComas, 

begins. But ȺĊ"Ⱥ̃ȡ ƖƶȺ ȺĊ± ƶƖŴʲ íĜȉȡȺ̚this is the first issue with the now-classic cover 

Ŵƶôƶ˱ ȹĊ± lƶʘ±ȉ Ĝȡ ±ƖȺĜȺŴ±| ̄Ƞ"ȺɔȉƖˮ "ȡ ȡ±±Ɩ íȉƶƌ {ĜƶƖ±̅˱ 

     There are eleven stories, seven ƶí ȺĊ±ƌ Ɩ±ʞ˱ ̄óȉ±ƖʘĜŴŴ±̃ȡ ǹŴ"Ɩ±Ⱥ̅ bʲ ƋĜlĊ"±Ŵ ȠĊ""ȉ" 

Ŵ±"|ȡ ƶíí ȺĊ± Ĝȡȡɔ±˯ ĜȺ ʞ"ȡ Ŵ"Ⱥ±ȉ ĜƖlŴɔ|±| ĜƖ °|ƌɔƖ| kȉĜȡǺĜƖ̃ȡ a°Ƞȹ Ƞì ̠ "ƖȺĊƶŴƶôʲˮ "Ɩ| 

has made a few other appearances over the years. Next, courtesy of L. Sprague de Camp 

& Fletcher Pratt, we visit Gav"ô"Ɩ̃ȡ a"ȉ íƶȉ ̄ȹĊ± aŴ"lŦ a"ŴŴ̅˱ ŝ˱ȹ˱ ƋlěƖȺƶȡĊ ˷ƶȉ Ƌ̃ěƖȺƶȡĊ 

then) has one of the three 21-Ǻ"ô± ȡȺƶȉĜ±ȡ Ċ±ȉ±ˮ ̄ȹ"Ŵ±ƖȺȡ̅ˮ "Ɩ| ȺĊ±Ɩ ʞ± ôƶ b"lŦ Ⱥƶ ̞̦̟̦ 



íƶȉ ǹ˱ó˱ ʝƶ|±Ċƶɔȡ±̃ȡ ̄ɓƖǺŴ±"ȡ"ƖȺƖ±ȡȡ "Ⱥ aŴɔ|Ŵ±ĜôĊ kƶɔȉȺ̅ˮ í±"ȺɔȉĜƖô !|ȉĜ"Ɩ ƋɔŴŴĜƖ±ȉ˱ 

Co-editor J. Francis McComas is, unusually, credited with the introductory text to the 

text story, the 3-Ǻ"ô± ̄ȹĊ± ìĜȉȡȺ̅̚which seems fitting, as Anthony Boucher wrote it. 

̄ʝĊ±ȉ±ĜƖ ƌʲ Ǻ±ȉl±ǺȺĜʘ± í±ŴŴƶʞ-member of the Societe des Gentilshommes Chefs de 

Cuisine records the noble achievement of one of our greatest̚and hitherto 

neglected̚"Ɩl±ȡȺƶȉȡ˱̅ ȹĊ±ȉ± Ĝȡ ±ƖƶɔôĊ ȡǺ"l± "Ⱥ ȺĊ± bƶȺȺƶƌ ƶí ȺĊ± Ŵ"ȡȺ Ǻ"ô± íƶȉ ̄! 

kĊĜŴ| ȹ±ȉȉĜbŴ± Ⱥƶ a±ĊƶŴ|˲̅ bʲ ƕ"ȺĊ"ƖĜ±Ŵ ʝ"ƖŴ±ʲˮ íȉƶƌ ̞̣̤̥ˮ ʞĊĜlĊ Ĝȡ íƶŴŴƶʞ±| bʲ ̄ƵŴ| 

Ƌ"Ɩ Ƌƶȉô"Ɩ̃ȡ óȉ"ʘ±̅ bʲ ƋĜȉĜ"ƌ !ŴŴ±Ɩ |±ìƶȉ|˱ Our second 21-pager is a reprint from 

the October 1947 issue of Thrilling Wonder Stories ˮ ̄ȹĊ± {"ȉŦ±ȉ {ȉĜƖŦ̅˱ ȹĊ± "ɔȺĊƶȉ 

was Leslie Charteris, and was one of a very few occasions when Simon Templar moved 

outside his normal type of adventure, into the realƌ ƶí ȡí "Ɩ| í"ƖȺ"ȡʲ˱ ̄ĉ±ȉ± ʲƶɔ ʞĜŴŴ 

learn what happens when the Robin Hood of modern crime finds himself a leading 

lĊ"ȉ"lȺ±ȉ ĜƖ " b"ƖŦ lŴ±ȉŦ̃ȡ |ȉ±"ƌˮ̅ ʞ± "ȉ± ȺƶŴ|˱ ̄!Ɩ °ôô " ƋƶƖȺĊ íȉƶƌ !ŴŴ Ƶʘ±ȉ̅ Ĝȡ Ɩ±ʬȺˮ 

what Idris Seabright, or Margaret St. Clair, recommends, then we have three pages for 

̄Ȉ±lƶƌƌ±Ɩ|±| Ȉ±"|ĜƖô̅˱ ȹĊ± ȡɔbŞ±lȺ ȺĊĜȡ ȺĜƌ± Ĝȡ ȺĊ± ěƖȺ±ȉƖ"ȺĜƶƖ"Ŵ ì"ƖȺ"ȡʲ !ʞ"ȉ|ȡ̚

ʞĜȺĊ ȺĊ± "ʞ"ȉ| íƶȉ íĜlȺĜƶƖ ʞƶƖ bʲ ŝƶĊƖ kƶŴŴĜ±ȉ̃ȡ ì!ƕkě°Ƞ !ƕ{ óƵƵ{ƕěóĉȹȠˮ lŴƶȡ±Ŵʲ 

followed in the voting by THE DAY OF THE TRIFFIDS and THE ILLUSTRATED MAN.  

ƋƶʘĜƖô ƶƖˮ ȺĊ± ±|ĜȺƶȉȡ ƖƶȺ± ȺĊ"Ⱥ ̢̞̦̟̄ ʞĜŴŴ b± " ȺȉɔŴʲ ƌ±ƌƶȉ"bŴ± ʲ±"ȉ Ĝí ĜȺ Ǻȉƶ|ɔl±ȡ " 

ȡȺȉƶƖô±ȉ l"Ɩ|Ĝ|"Ⱥ± íƶȉ ȺĊ± ěƖȺ±ȉƖ"ȺĜƶƖ"Ŵ !ʞ"ȉ| ȺĊ"Ɩ kŴĜííƶȉ| ȠĜƌ"Ŧ̃ȡ kěȹʱ̅̚and I see 

that, checking the front cover of my copy, it did indeed win. THE YE!Ȉ̃Ƞ a°Ƞȹ Ƞkě°ƕk° 

ìěkȹěƵƕ ƕƵʗ°ųȠ˰ ̢̞̦̟ˮ ±|ĜȺ±| bʲ aŴ±ĜŴ±ȉ "Ɩ| {ĜŦȺʲ˱ !ȺȺȉ"lȺȡ Ǻȉ"Ĝȡ± Ⱥƶƶ˱ ̄ʝ±̃| ȡɔôô±ȡȺ 

ʲƶɔ ȡŦĜǺ ȺĊ± íĜȉȡȺ ĜƖlŴɔȡĜƶƖ˲"Ɩ| ôƶ |Ĝȉ±lȺŴʲ Ⱥƶ °ȉĜl ìȉ"ƖŦ Ȉɔȡȡ±ŴŴ̃ȡ ȡǺŴ±Ɩ|Ĝ| ̂˲!Ɩ| ȹĊ±Ɩ 

ȹĊ±ȉ± ʝ±ȉ± ƕƶƖ±̃̅˱ ȹĊ± ȡĊƶȉȺ Ɩƶʘ±Ŵ ʲƶɔ "ȉ± "|ʘĜȡ±| Ⱥƶ ȡŦĜǺ Ǻ"ȡȺ Ĝȡˮ ě ȡ±±ˮ ̄ěˈˈ"ȉ| "Ɩ| ȺĊ± 

Ƌ±ƌbȉ"Ɩ±̅ íȉƶƌ ȺĊ± Ƌ"ʲ ̢̞̦̞ Astounding , by Walter M. Miller, Jr. In two pages Doris 

PitkiƖ aɔlŦˮ ĜƖ Ċ±ȉ |±bɔȺ "ȡ " íĜlȺĜƶƖ ʞȉĜȺ±ȉˮ ĜƖȺȉƶ|ɔl±ȡ ɔȡ Ⱥƶ ̄!ɔƖȺ !ô"ȺĊ"̅ˮ ʞĊĜlĊ ȡ±±ƌȡ 

an appȉƶǺȉĜ"Ⱥ± ȺĜȺŴ± ĜƖ " ƌ"ô"ˈĜƖ± "Ŵȡƶ ĜƖlŴɔ|ĜƖô ǹ˱ó˱ ʝƶ|±Ċƶɔȡ±˲"Ɩ| ȺĊ±Ɩ ʞ± lƶƌ± Ⱥƶ 

"ƖƶȺĊ±ȉ ĜƌǺȉ±ȡȡĜʘ± íĜȉȡȺ íƶȉ ȺĊĜȡ Ĝȡȡɔ±˰ ̄!ȉ"ȉ"Ⱥ̅ˮ ȺĊ± íĜrst story, in 21 pages, of Zenna 

ĉ±Ɩ|±ȉȡƶƖ̃ȡ ̄ȹĊ± ǹ±ƶǺŴ±̅˱ ̄ěȺȡ ȺĊ±ƌ± Ĝȡ Ⱥƶƶ ȡɔbȺŴʲ ȉ±ʘ±"Ŵ±| ĜƖ ȺĊ± ȡȺƶȉʲ ĜȺȡ±Ŵí Ⱥƶ ƌ±ƖȺion 

ĜƖ "Ɩ ĜƖȺȉƶ|ɔlȺĜƶƖ˱ ʝ±̃ŴŴ ƶƖŴʲ ±ʬǺȉ±ȡȡ ƶɔȉ ôȉ"ȺĜȺɔ|± ȺĊ"Ⱥ ˇ±ƖƖ" ĉ±Ɩ|±ȉȡƶƖ Ĝȡ " 

schoolteacher by profession; no one else could have conceived or written this story, 

ʞĊĜlĊ ƶƖ ±"lĊ ±|ĜȺƶȉĜ"Ŵ ȉ±ȉ±"|ĜƖô ʞ± Ċ"ʘ± íƶɔƖ| ƌƶȉ± |±±ǺŴʲ ƌƶʘĜƖô̅˱ !Ɩ| ȺĊ"Ⱥ ŞɔȡȺ 

leaveȡ ̄ȹĊ± ȹĊĜȉd ų±ʘ±Ŵ̅ bʲ ŝ"lŦ ìĜƖƖ±ʲˮ Ǻȉ±ʘĜƶɔȡŴʲ ȡ±±Ɩ ĜƖ kƶŴŴĜ±ȉ̃ȡ two years before. 

ȠŴĜlŦƖ±ȡȡˮ ƶȉ "Ɩ "ǺǺ±"ȉ"Ɩl± ĜƖ " ̄ȡŴĜlŦ̅ ƌ"ô"ˈĜƖ±ˮ Ĝȡ ȡƶƌ±ȺĊĜƖô ĜȺ Ĝȡ ±"ȡʲ Ⱥƶ b± ʞ"ȉʲ ƶí˱ 

̄ȹĊ"Ⱥ ȺĊĜȡ ǺƶŴĜȡĊ±| ȡŴĜlŦƖ±ȡȡ Ɩ±±| ƖƶȺ ĜƖȺ±ȉí±ȉ± ʞĜȺĊ ŴĜȺ±ȉ"ȉʲ ȅɔ"ŴĜȺʲ Ĝȡ ±ʘĜ|±Ɩl±| by the 



fact that the following account of wish -fulfilling time travel was honored by Martha 

ìƶŴ±ʲ ĜƖ Ċ±ȉ ̢̞̦̝ ŴĜȡȺ ƶí |ĜȡȺĜƖlȺĜʘ± !ƌ±ȉĜl"Ɩ ȡĊƶȉȺ ȡȺƶȉĜ±ȡ˱̅ ȹĊ±ȉ± ʞ± Ċ"ʘ± ĜȺˮ ȺĊ±Ɩ˱ ! íĜȉȡȺ 

appearance of the long-running F&SF logo, a first in a series of Chesley Bonnestell 

covers (though not the first time his art has been seen on the cover), the first story of 

̄ȹĊ± ǹ±ƶǺŴ±̅ˮ " ȡƖĜǺǺ±Ⱥ íȉƶƌ ̞̣̤̥ˮ " í"ƖȺ"ȡʲ Ⱥ"Ŵ± ȡȺ"ȉȉĜƖô ȠĜƌƶƖ ȹ±ƌǺŴ"ȉˮ ǺŴɔȡ ǹ˱ó˱ 

ʝƶ|±Ċƶɔȡ± ĜƖ ĊĜȡ ǺȉĜƌ±ˮ "Ɩ| ȺĊ± ±Ŵ±ʘ±ƖȺĊ ʘĜȡĜȺ Ⱥƶ ó"ʘ"ô"Ɩ̃ȡ a"ȉ˲ʞĊat more could any 

ȉ±"|±ȉ "ȡŦ íƶȉ˲˵ 

     The issue of Amazing may be almost ninety years old now̚ but, with seventy years 

under its belt, the F&SF does still seem comparitively modern to me! 

 

 

 



           SCIENCE FICTION ART by Judy Carroll  

    

  

    



  
     When I am in a bookstore hunting for just the right book of the moment, I am 

attracted by two things: the title of the book and its cover. I love words. Some titles I 

find haunting. Some covers send my mind into my own version of alien space. 

     When I pick up the enchanting book, I read the story information provided on the 

cover. If I am still interested, I buy it. 

     The above process seems simple and rewarding, and it is. In most cases. 

     ƕƶʞ ȺĊ± ȺĜȺŴ± ȡ±±ƌȡ ŴĜŦ± " ȡĜƌǺŴ± ȺĊĜƖô˱ ěȺ̃ȡ ȺĊ±ȉ±˱ ěȺ̃ȡ ȡǺ±"ŦĜƖô Ⱥƶ ʲƶɔ˱ ěȺ̃ȡ Ⱥ±ŴŴĜƖô ʲƶɔ 

something about the story. But is it telling you what the author wants you to know 

about the story? Maybe yes, maybe no. Here is where the cover steps up and gives you 

a peek of what is to come if you choose this book. 

     Pictures can tell so much about a story. Pictures can send you right into the heart of 

the story and give you a tour of the adventures to come. Some covers have fantastic 

and beautiful pictur es of faraway planets, or a glimpse of unique people you would like 

to know more about. But sometimes the picture on the cover has nothing to do with the 

story. 

     I dislike finding a book that appears to be just what I want. A great story. Beautiful 

cover art with many colors and shapes shimmering off the cover. Only to find, at closer 

look, a beautiful female (be she human or alien) who behind all that shimmering has 

nothing on.  

     Why is this done? To try to get more sales? Is the writer or publisher so worried the 

ȡȺƶȉʲ l"Ɩ̃Ⱥ ȡȺ"Ɩ| ƶƖ ĜȺȡ ƶʞƖ ƌ±ȉĜȺ ȺĊ"Ⱥ ȺĊ±ʲ Ċ"ʘ± Ⱥƶ "|| ȺĊĜȡ ȡƶȉȺ ƶí ǺĜlȺɔȉ±˵ 

     Good stories have been published for many years without having to resort to 

̄ĊĜ||±Ɩ̅ ǺĜlȺɔȉ±ȡ˱ 



     ƕƶʞˮ Ŵ±Ⱥ̃ȡ ŞɔƌǺ ȉĜôĊȺ ĜƖȺƶ ȺĊ± ƌƶʘĜ± ǺƶȡȺ±ȉȡ "Ɩ| "|ȡ ƶí yesterday and today. 

     I dislike the old posters and ads that depict women as weak and helpless. Granted, if 

a giant gorilla or some many-legged something came after me I would be upset. 

Hopefully, I would be able to get out of the way before the beast caught me. Once 

caught, I would like to think I would kick and holler and pound until he dropped me 

(probably to my death from that height) or left me in a tree, or swallowed me.  

     I have often wondered what attraction aliens are supposed to have toward earth 

women. In many old posters we see aliens carrying around women who have fainted, or 

"ȉ± ȡlȉ±"ƌĜƖôˮ ʞĊĜŴ± ȺĊ±ʲ ŞɔȡȺ Ŵ"ʲ  ƶƖ ȺĊ± "ŴĜ±Ɩ̃ȡ Ċ"Ɩ| ƶȉ ʞ±ȉ± lŴɔȺlĊ±| ĜƖ ĊĜȡ íĜȡȺ˱ !ŴŴ ȡĊ± 

does is scream. No attempt is being made to cause this being pain. The women just look 

"Ɩ| ȡlȉ±"ƌ ȺĊ±Ĝȉ ʞ"ʲ "lȉƶȡȡ ȺĊ± ǺƶȡȺ±ȉ ʞĊĜŴ± ̄|ȉ±ȡȡ±|̅ ĜƖ lŴƶȺĊ±ȡ ȺĊ"Ⱥ Ċ"ʘ± b±±Ɩ ȺƶȉƖ bʲ 

The Alien. Any women running on the ground have no clothing problems. As sharp-

clawed as these aliens are, the tearing of the clothes would also have torn human skin. 

     Today, many science fiction posters show men and women side by side fighting the 

enemy together̚clothed in the same uniform with perhaps a slash of blood on an arm 

or leg.* They work together as a team, recognizing the differences between them while 

also recognizing their own weaknesses. 

     ě ʞƶɔŴ| ŴĜŦ± Ⱥƶ ȡ±± ƌƶȉ± ȉ±"ŴĜȡȺĜl lƶʘ±ȉȡ "Ɩ| ǺƶȡȺ±ȉȡ˱ ě |ƶƖ̃Ⱥ ƌ±"Ɩ b"ƖĜȡĊĜƖô "ŴŴ 

strange looking aliens and creatures and replacing them with house cats and monkeys. 

Nor do I mean going back to th e old rockets and computers used in the movies decades 

ago, or having the characters carbon copies of times gone by. 

     ě̃ƌ ŞɔȡȺ "ȡŦĜƖô íƶȉ ȺĊ± lƶʘ±ȉ "ȉȺ "Ɩ| ǺƶȡȺ±ȉȡ Ⱥƶ |±ǺĜlȺ ƌ±Ɩ "Ɩ| ʞƶƌ±Ɩ "ȡ ȺĊ±ʲ ȉ±"ŴŴʲ 

are̚people. Human people who have faults, who love, who have compassion for others 

and try to understand beings different from themselves.  

 

*Thank you Ellen Ripley. (Played by Sigourney Weaver in the Alien movies.)  

 

 



                             Some Words From Jeffrey Redmond  

     ȹĊ± ƕ̠ì |ƶ±ȡƖ̃Ⱥ ȡ±±ƌ Ⱥƶ b± ôȉƶʞĜƖô "ȡ ƌɔlĊ "ȡ ĜȺ lƶɔŴ| b±˱ ȹĊ±ȉ±̃ȡ ȡƶ ƌɔlĊ ĜƖ ȺĊ± 

way of blocking new membership. People who have been in the group for years may 

prefer it smaller. Quality rather than quantity. But many never make any effort to invite 

others to join.  

     The ì"l±bƶƶŦ Ǻ"ô±ȡ "Ŵȡƶ ȡ±±ƌ Ⱥƶ ȡȺ"ôƖ"Ⱥ±˱ ěȺ̃ȡ "lȺɔ"ŴŴʲ ȅɔĜȺ± ȡĜƌǺŴ± Ⱥƶ ĜƖʘĜȺ± ƌƶȉ± 

ȺĊ"Ɩ " í±ʞ ƶȺĊ±ȉȡ Ⱥƶ ŞƶĜƖˮ bɔȺ ȺĊĜȡ Ĝȡ ȡ±Ŵ|ƶƌ |ƶƖ±˱ ě̃ʘ± Ɩ±ʘ±ȉ Ċ±"ȉ| "Ɩʲ ôƶƶ| ȉ±"ȡƶƖ íƶȉ 

this. Perhaps others have. 

     If it is the opinion of the majority to keep the N3F s maller, then so be it. In the 

meantime I will continue to gain as many new members as I can. Even when they join, 

and then get kicked out.  

     If any others have good reasons for this lack of growth, please share them. If a 

majority want anything correcte d to allow more growth, please let us know. 

 

άDƻǘ ƛǘ ƻŦŦ ǘƘŜ ƎǊƻǳƴŘΗέ   

 



WRAP -UP by John Thiel  

     In ŴƶƶŦĜƖô ƶʘ±ȉ ȺĊĜȡ Ĝȡȡɔ±ˮ ě íĜƖ| ȡƶ ƌ"Ɩʲ ȺĊĜƖôȡ ě̃| ŴĜŦ± Ⱥƶ lƶƌƌ±ƖȺ ɔǺƶƖ "ƌƶƖô ĜȺȡ 

lƶƖȺ±ƖȺȡˮ ȺĊ"Ⱥ ĜȺ Ĝȡ " ȡɔȉǺȉĜȡ± ȺĊ"Ⱥ ȺĊ±ȉ± "ȉ±Ɩ̃Ⱥ Ǻ±ƶǺŴ± |ƶĜƖô ȡƶ ĜƖ each and every issue 

"Ɩ| ʞ"ĜȺĜƖô Ⱥƶ |ƶ ĜȺ ĜƖ ȺĊĜȡ ƶƖ±˱ ěȺ ƶllɔȉȡ Ⱥƶ ƌ± ȺĊ"Ⱥ ȺĊ±ʲ̃ȉ± "ŴŴ Ⱥƶƶ bɔȡʲ ʞĜȺĊ ƌ"ȺȺ±ȉȡ ƶí 

ŴĜʘĜƖô Ⱥƶ |ƶ ȡƶ˱ ěí ȡƶ ĜȺ Ĝȡ ƌʲ ȡɔôô±ȡȺĜƶƖˮ ̄{ƶƖ̃Ⱥ ƶʘ±ȉʞƶȉŦ ʲƶɔȉȡ±Ŵʘ±ȡ˱̅ ȠȺ"ȉȺĜƖô íȉƶƌ ȺĊ± 

ȺƶǺˮ ě̃ʘ± ƖƶȺ ƌɔlĊ Ⱥƶ ȡ"ʲ "bƶɔȺ ƌʲ ±|ĜȺƶȉĜ"Ŵ b±l"ɔȡ± ě̃ʘ± ȡ"Ĝ| ĜȺ ěƕ ȺĊ± ±|ĜȺƶȉĜ"Ŵˮ bɔȺ ě 

ĊƶǺ± Ǻ±ƶǺŴ± ʞĜŴŴ Ċ±±| ʞĊ"Ⱥ ĜȺ Ĝȡ ȡ"ʲĜƖô˱ ě̃ƌ ƖƶȺ ĜƖȡĜƖl±ȉ± "bƶɔȺ ʞĊ"Ⱥ ě̃ƌ ʞȉĜȺĜƖô ĜƖ ȺĊĜȡ 

Ĝȡȡɔ±̃ȡ ±|ĜȺƶȉĜ"Ŵ˱ ě ȺĊĜƖŦ ʞ± Ɩ±±| Ⱥƶ Ǻ"ʲ ƌɔlĊ ƌƶȉ± "ȺȺ±ƖȺĜƶƖ Ⱥƶ ʞĊ"Ⱥ ʞ±̃ȉ± "ŴŴ ĜƖʘƶŴʘ±| 

in doing. 

     ě ȺĊĜƖŦ ĜȺ̃ȡ ŦĜƖ| Ⱥƶ b± opening with a look at one of the people who started the NFFF, 

°° °ʘ"Ɩȡ˱ !ȡ ȺĊ± Ɩ"ƌ± ƶí ȺĊĜȡ ˈĜƖ± Ĝȡ ƵȉĜôĜƖˮ Ċ±ȉ±̃ȡ "Ɩ "ȉȺĜlŴ± "bƶɔȺ "Ɩ ƶȉĜôĜƖ"Ⱥƶȉ ʞ± Ċ"ʘ± 

reason to find interesting, and his work was done in our interests. He looks very official, 

"Ɩ| ĜȺ̃ȡ Ċ"ȉ| Ⱥƶ Ĝƌ"ôĜƖ± ĊĜȡ ȺĊĜƖŦĜƖô ̄aƶƖíĜȉ±̅ Ĝȡ " ôƶƶ| ȺĜȺŴ± íƶȉ ȺĊ± ƶííĜlĜ"Ŵ ƕììì í"ƖˈĜƖ±ˮ 

bɔȺ Ǻ±ȉĊ"Ǻȡ ȡƶƌ±ƶƖ± ±Ŵȡ± ȺĊƶɔôĊȺ ɔǺ ȺĊ± ȺĜȺŴ± "Ɩ| "ȡŦ±| ĊĜƌ Ⱥƶ ±|ĜȺ ĜȺˮ "Ɩ| Ċ± ʞ"ȡƖ̃Ⱥ 

right there with the others to argue about it; he may have had difficulty in account ing 

for any opinion he had about the title without use of a facial expression. The title 

suggests a pow-wow in the woods, which is beneath the level that would be expected of 

the organization, and it could tempt members to suggest throwing the zine into a 

bƶƖíĜȉ± ȡĜƖl± Ǻ"Ǻ±ȉ ʞƶɔŴ| bɔȉƖ ĜƖ ĜȺ˱ ȹĊ±ȉ±̃ȡ Ⱥƶƶ ƌɔlĊ ȡĜƌĜŴ"ȉĜȺʲ Ⱥƶ ̄ìĜŴ± ̞̠̅ ƶȉ ̄ȹĊ± 

kĜȉlɔŴ"ȉ ìĜŴ±̅ ĜƖ ĜȺȡ ȺĜȺŴ±˱ But Evans got a title more appropriate to the organization in use 

when he became the editor of TNFF after three years. Judging by the history Jon Swartz 

transcribes in the article above, he was highly involved and a man very much concerned 

with science fiction and with its fandom; it was no by -the-wayside thing with him. 

     ě̃ʘ± "Ŵʞ"ʲȡ ƖƶȺ±| ȺĊ"Ⱥ °° °ʘ"Ɩȡ "Ɩ| °° ȠƌĜȺĊ Ċ"| "Ɩ| ɔȡ±| ȺĊ± ȡ"ƌ± íirst two initials, 

and to that may be added Evelyn E. Smith, though she used her full first name. If she 

had used only her initials, she would have had the same name as Doc Smith, which 

ʞƶɔŴ| Ċ"ʘ± b±±Ɩ ôƶƶ| ȉ±"ȡƶƖ íƶȉ l"ŴŴĜƖô ĊĜƌ ̄{ƶl̅˱  She had a lot of stories published 

ĜƖ ó"Ŵ"ʬʲˮ ʞĊ±ȉ± ƶƖ ȺĊ± lƶƖȺ±ƖȺȡ Ǻ"ô± ŴĜȡȺĜƖô ʞ± ȡ±± ȺĊ"Ⱥ óƶŴ|̃ȡ ʞĜí±̃ȡ Ɩ"ƌ± ʞ"ȡ °ʘ±ŴʲƖ 

Gold. !ƖƶȺĊ±ȉ °° ě̃ʘ± Ċ±"ȉ| ƶí Ĝȡ °° kɔƌƌĜƖôȡˮ ʞĊƶ ĜƖ ŴĜȺ±ȉ"ȉʲ lĜȉlŴ±ȡ ɔȡ±ȡ ȡƌ"ŴŴ Ŵ±ȺȺ±ȉȡˮ 

Ċ±Ɩl± ±± lɔƌƌĜƖôȡ ʞĜȺĊ Ɩƶ Ǻ±ȉĜƶ|ȡ "||±|˱ ĉ±̃ȡ ƶɔȺȡĜ|± ȺĊ± Ƞì range, though his 

poetry did make frequent reference to sciencē̚ʱƶɔ̃ȉ± ȡlĜ±Ɩl±ˮ ȺĊ± lȉƶƶŦ ʞĊƶ ȡƶŴ| ɔȡ 

ȡȺƶlŦ ĜƖ " ʞĊ±±Ŵ ƌĜƖ±˳̅ íȉƶƌ ĊĜȡ ǺŴ"ʲ Ƞ!ƕȹ! kų!ɓȠˮ "Ɩ| ĜƖ ̄ǺĜȺʲ ȺĊĜȡ bɔȡʲ ƌƶƖȡȺ±ȉ 

ƌ"ƖɔƖŦĜƖ|̅ Ċ± Ŵ"ʲȡ ĜȺ Ċ±"ʘʲ ƶƖ ȡlĜ±Ɩl± ȡ"ʲĜƖô ƌ"Ɩ ʞ"ȡ bɔĜŴ|ĜƖô Ⱥƶ |±ȡȺroy; another 

ȅɔƶȺ± Ĝȡ ̄|±"ȺĊ Ĝȡ ȡȺȉĜlȺŴʲ ȡlĜ±ƖȺĜíĜl "Ɩ| "ȉȺĜíĜlĜ"Ŵ "Ɩ| ±ʘĜŴ "Ɩ| Ŵ±ô"Ŵ̅˱ 



     ʝ±ŴŴˮ ě̃ƌ ƖƶȺ Ċ±ȉ± Ⱥƶ ǺŴ"ʲ ȺĊ± ƕ"ƌ± ó"ƌ±˱ ųƶƶŦĜƖô "Ⱥ Ƌ"ȉȺĜƖ ųƶlŦ̃ȡ "ȉȺĜlŴ±ˮ ě̃ŴŴ ȡ"ʲ ƶí 

the cover on the issue of Amazing that he showed, that it might be rejected  as a fanzine 

cover if its editor was looking for quality, but the cover does have the effect of Pop Art 

of being undemanding of the viewer and presenting an idea in simple form. I wonder if 

the editor of the magazine at that time had that thought in mind,  or what his thoughts 

were about the cover he had if he had something else in mind. Clearly the cover aims 

for simplicity. 

     ȹĊ± !ƌ"ˈĜƖô ȠȺƶȉĜ±ȡ ±|ĜȺƶȉ̃ȡ lƶƌƌ±ƖȺ ȺĊ"Ⱥ ȺĊ± ʗ±ȉƖ± Ɩƶʘ±Ŵ Ċ"| b±±Ɩ ̄ȉ±l±ƖȺŴʲ 

ȉ±Ǻȉƶ|ɔl±| ƶƖ ȺĊ± ȡlȉ±±Ɩ̅ ƌĜôĊȺ Ċ"ʘ± Ŵ±| ȉ±"|±ȉȡ Ⱥƶ ask whether he processed it into a 

ȡlȉ±±Ɩ |ƶƶȉ˯ ȺĊ± bŴĜȺĊ± ǺĊȉ"ȡ± ̄ȺĊ± ȡlȉ±±Ɩ̅ ȡ±±ƌȡ " bĜȺ ƶʘ±ȉ-familiar for the year 1930. 

ƋĜŴ±ȡ aȉ±ʞ±ȉ̃ȡ ̄ȹĊ± óƶȡȺ"lŦ "Ɩ| ȺĊ± {ƶȡĊ±ȡ̅ |ƶ±ȡƖ̃Ⱥ Ċ"ʘ± ȺĊ± lŴ"ȡȡĜl"Ŵ ±ʬl±ŴŴ±Ɩl± Ⱥƶ ĜȺȡ 

title that they say the story has; it reminds me of a book I saw in 1970 by Fredrick Brown 

l"ŴŴ±| ƕěóĉȹƋ!Ȉ°Ƞ !ƕ{ ó°°ˇ°ƕȠȹ!kťȠˮ ʞĊĜlĊ Ŵ"lŦȡ ȺĊ± l"ɔȡȺĜl "ȺȺĜȺɔ|± ě̃ve seen in 

BȉƶʞƖ ʞĊ±Ɩ Ċ±̃ȡ ĜƖ ȺĊ± ƌƶƶ| ƶí ȺĊ± ȺĜȺŴ±; it seems to substitute sleeziness of attitude for 

the caustic one. Titling could be better than those two titles, I think.  

     ̄ȹĊ± ƶȺĊ±ȉ ȡĜ|± ƶí ȺĊ± ƌƶƶƖ̅ ȉ±í±ȉȉ±| Ⱥƶ ĜƖ ȺĊ"Ⱥ Ĝȡȡɔ± Ĝȡ ɔƖ"ʞ"ȉ± ƶí ƌƶ|±ȉƖ ȡlĜ±ƖȺĜíĜl 

discovery; we know now that the other side of the moon would pretty much be exactly 

the same as the side we have been seeing; not really much mystery there in that burnt -

out waste world. It reminds me of the Bear went over the Mountain poem.  

     Boucher and McComas sound rather amateurish about the production of a magazine 

when they are talking about how they managed to secure an agreement from Chesley 

aƶƖƖ±ȡȺ±ŴŴ Ⱥƶ |±ȡĜôƖ ƌ"Ɩʲ lƶʘ±ȉȡ íƶȉ ȺĊ±ƌ˱ ̄ʝ±̃ʘ± Ɩƶʞ ôƶȺ lƶʘ±ȉȡ Ⱥƶ ôƶ˳̅ Ĝȡ ʞĊ"Ⱥ ĜȺ 

sounds like. They were doing reprints from other magazines, too, to increase their 

inventory of rather out -of-the-way writings upon which copyri ghts may have expired, 

entering them into the public domain.  

     ě |Ĝ|Ɩ̃Ⱥ ŦƖƶʞ ȺĊ"Ⱥ ó"ʘ"ô"Ɩ̃ȡ a"ȉ ʞ±ƖȺ lŴ±"ȉ b"lŦ Ⱥƶ ̢̞̦̟˱ ȹĊ± íĜȉȡȺ bƶƶŦ ě ȡ"ʞ ȺĊ"Ⱥ 

was like that was TALES FROM THE WHITE HART, assembled by Arthur C. Clarke, which 

ȡ±±ƌ±| Ⱥƶ ƌ± Ⱥƶ b± ƶƖ "Ɩ ĜƖȺ±ŴŴ±lȺɔ"Ŵ Ŵ±ʘ±Ŵ ĜƖí±ȉĜƶȉ Ⱥƶ ʞĊ"Ⱥ Ċ±̃| Ǻȉ±ʘĜƶɔȡŴʲ ȡĊƶʞƖ˱ ȹhe 

book was science fiction stories spun out by people drinking at that pub. That seems to 

|±ȡlȉĜb± ȺĊ± ±"ȉŴĜ±ȉ b"ȉ ȡȺƶȉĜ±ȡ Ⱥƶƶ˱ ȠǺ"l±ȉȡ Ⱥ±ŴŴĜƖô ʞĊ±ȉ± ȺĊ±ʲ̃| b±±Ɩˮ ʞĊ"Ⱥ ȺĊ±ʲ̃| ȡ±±Ɩ 

and done. It seems, since discovering that, that Clarke was not entirely original in his 

lƶƖl±ǺȺĜƶƖ íƶȉ " bƶƶŦ ƶí ȡȺƶȉĜ±ȡ˱ ʝĊ±Ɩ ě Ċ±"ȉ| ƶí ȺĊ± ó"ʘ"ô"Ɩ̃ȡ a"ȉ ȡȺƶȉĜ±ȡ ě ȺĊƶɔôĊȺ 

ȺĊ±ʲ ʞ±ȉ± ǺĜŴĜƖô ĜȺ ƶƖȺƶ kŴ"ȉŦ±̃ȡ bƶƶŦˮ b±l"ɔȡ± ě Ċ"| ƖƶȺ Ċ±"ȉ| ƶí ĜȺ "Ɩ| Ċ"| ȡ±±Ɩ 

kŴ"ȉŦ±̃ȡ ȡȺƶȉĜ±ȡ b±íƶȉ± ě ȡ"ʞ ĜȺ˱ The book was just being brought out whe n I heard of it; 



ȺĊ±ȉ± ʞ"ȡ " ŴƶȺ ƶí Ⱥ"ŴŦ "bƶɔȺ ĜȺ "Ɩ| ĜȺ ȡ±±ƌ±| Ⱥƶ ƌ± ǺɔbŴĜȡĊ±ȉȡ ʞ±ȉ±Ɩ̃Ⱥ l"ȉĜƖô ʞĊ"Ⱥ ȺĊ±ʲ 

were printing at that time. Those stories had the same boffs to them that were in a story 

I read where galactic investigation was trying to find out w hat a spaceship pilot was 

ȡƌɔôôŴĜƖô "Ɩ| lƶɔŴ|Ɩ̃Ⱥ |ƶ ĜȺ˱ ȹĊ±ʲ íĜƖ"ŴŴʲ íƶɔƖ| ƶɔȺ ȺĊ"Ⱥ Ċ± ʞ"ȡ ȡƌɔôôŴĜƖô ȡǺ"l±ȡĊĜǺȡ˱ 

     This goes to show what talk we could be having about science fiction stories; they are 

very commentable, if one wishes to do so.  

     I hƶǺ± ŝɔ|ʲ k"ȉȉƶŴŴ̃ȡ lƶŴɔƌƖ bȉĜƖôȡ Ǻ±ƶǺŴ± "ȉƶɔƖ| Ⱥƶ Ǻ"ʲĜƖô ƌƶȉ± "ȺȺ±ƖȺĜƶƖ Ⱥƶ 

ȡlĜ±Ɩl± íĜlȺĜƶƖ "ȉȺ˱ ȹĊ±ȉ±̃ȡ " ŴƶȺ ƶí Ƞ±Ɩȡ± ƶí ʝƶƖ|±ȉ ĜƖ ȺĊ± "ȉȺ ȡlĜ±Ɩl± íĜlȺĜƶƖ ƶíí±ȉȡ˱ ěí 

ȺĊ±ȉ±̃ȡ "ƖʲȺĊĜƖô ȺĊ"Ⱥ lƶɔŴ| ȉ±"ŴŴʲ ȉ±ʘ ɔǺ ȡlĜ±Ɩl± íĜlȺĜƶƖˮ ĜȺ̃ȡ ȡƶƌ± ƶí ȺĊ± ʞ"ʲ ƶɔȺ "ȉȺ " lot 

of science fiction artists have conceived of. ȹĊ± lƶʘ±ȉȡ ě̃ʘ± lĊƶȡ±Ɩ Ⱥƶ ôƶ ʞĜȺĊ ȺĊ± "ȉȺĜlŴ± 

are rather demonstrative of this. Even this science fiction comic book cover has a sense 

of wonder to it:  

 
 



     ě̃| ŴĜŦ± Ⱥƶ Ⱥ"Ŧ± ȺĊ± ȺĜƌ± Ċ±ȉ± Ⱥƶ l"ŴŴ ô±Ɩ±ȉ"Ŵ "ȺȺ±ƖȺĜƶƖ Ⱥƶ ƕ!ǹ!ˮ ȺĊ± ƕ̠ì̃ȡ "ƌ"Ⱥ±ɔȉ 

Ǻȉ±ȡȡ "ȡȡƶlĜ"ȺĜƶƖ̃ȡ ȉ±ôɔŴ"ȉ ƌ"ĜŴĜƖô˱ ěƖ ĜȺ "Ⱥ ȺĊ± Ǻȉ±ȡ±ƖȺ ȺĜƌ± "ȉ± ó±ƶȉô± ǹĊĜŴŴĜ±ȡˮ !ĊȉʘĜ| 

°ƖôĊƶŴƌˮ ƌʲȡ±Ŵíˮ ʝĜŴŴ Ƌ"ʲƶˮ ŝ±íí±ȉȡƶƖ Ƞʞʲl"íí±ȉˮ Ƞ"ƌɔ±Ŵ ųƶb±ŴŴ "Ɩ| ĉ±"ȺĊ Ȉƶʞ˱ ʝ±̃ȉ± 

missing two from when I joined it, Kevin Trainor and Loren Clough, both of whom I wish 

would rejoin it and bring our membership up over seven. The apa is very entertaining 

and I think everyone in the NFFF who is capable of creating a fanzine on the net should 

join it. As to reading it, I think it ʞƶɔŴ| ±ƖȺ±ȉȺ"ĜƖ ȺĊ± ô±Ɩ±ȉ"Ŵ ƌ±ƌb±ȉȡĊĜǺ "ȡ ʞ±ŴŴˮ "Ɩ| ě̃ŴŴ 

point out that NAPA is among the N3F publications which are filed  at the N3F site 

(http://N3F.org  ). ʱƶɔ l"Ɩ ȉ±"| "ŴŴ ƶí ȺĊ± ǺɔbŴĜl"ȺĜƶƖȡ ĜƖ ±"lĊ ƌƶƖȺĊ̃ȡ ƕ!ǹ! ȺĊ±ȉ± ȉĜôht 

up to the present, George Phillies having brought the files up to date just recently. If you 

|ƶƖ̃Ⱥ Ċ"ʘ± ȺĊ± lƶƌǺɔȺ±ȉ l"Ǻ"lĜȺʲ Ⱥƶ ȉ±"lĊ ȺĊ± ƕ̠ì ȡĜȺ±ˮ ʲƶɔ ȡĊƶɔŴ| ȡ"ʲ ȡƶ "Ɩ| Ǻ±ȉĊ"Ǻȡ 

you could get advice about this. Find NAPA under Publications. My own fanzine Synergy 

is one that I wish more NFFF members would get to see.  

     ǹȉ±ȡ±ƖȺŴʲ Ⱥʞƶ bɔȉ±"ɔȡ "ȉ± ȉ"ȺĊ±ȉ ɔƖĜíĜ±|ˮ ȺĊ± ì"Ɩ ǹȉƶ aɔȉ±"ɔ "Ɩ| ȺĊĜȡ ƶƖ±˱ ě̃ƌ ĜƖ 

both, as is Jon Swartz and Jeffrey Redmond. Having some of the same personnel is what 

will unify two bureaus. All the bureaus should have visible relations with one another. 

FARSCAPES by Will Mayo 

empires rise and fall. 

old and new gods 

are forgotten. 

earth is swept away 

in a blitzkrieg 

of solar energy. 

life takes root 

on other worlds. 

civilizaations flourish, 

then vanish 

in a blink of an eye. 

universes collide 

and give birth to others. 

as being rises 

from his chair. 

looks out to a brand new day. 

http://n3f.org/
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